The Musical ¢ 


orl. 
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RYSTAL PALACE.—TO-DAY (AFTERNOON).— 
CONCERT AND PROMENADE.—Miss Louisa Pyne, Miss Elton, Crystal 
Palace Choir. uctor, Mr. Manns. Programme includes Macfarren's “ Christ- 
mas" Cantata (first time), ‘Beethoven's Symphony + D, No. 2. 
Admission, Half-a-Crown io Season Ticket free. Reserved Stalls (at Palace, 
Half-a-Crown. 


and 6, Exeter Hall), 
"s Transformation Scene will be displayed after the Concert, 


Nors.—Messrs, 


TODARE’S THEATRE OF MYSTERY, 
EGYPTIAN HALL, PICCADILLY. 
“WHO'S HE?" 


egies « (Mapame), Widow of the late Colonel Stodare, 
will present the SPHINX, MARVEL OF MECCA, and BASKET | baggy 
assisted by Mz, FIRBANK BURMAN (Pupil of the late Colonel Stodare), 
Colonel Stodare’s Royal Entertainment of Magic, at the THEATRE OF MYST ky. 
Eorprian Hatu, Every Evening at Eight; Wednesday and Saturday Mornings at 
Three, Admission, 1s, and 2s.; Stalls, 3s. Schools and Children Half-price. Seats 
may be secured at the I Box-office, from "Bleven till Six; and at Mitchell’ ’s, 33, Old 
Bond Street. Mr, JAMES WEAVER, Manager. 











PAGANINI REDIVIVUS. 


ONCERT SPECULATORS and Secretaries of Societies 
can have PROGRAMMES, OPINIONS OF PRESS, PROFESSIONAL 
TESTIMONIALS, and MU SIOAT. REPERTOIRE, Gratis and Post-free; as also 
PHOTOGRAPHS ' of PAGANINI REDIVIVUS, in propria persona (as he appeared 
at the Ulster Hall Concerts, Belfast, and at the Exhibition Palace, Dublin). In for- 
warding address, direct thus: nini Redivivus, 2, Northumberland Court, 
Charing Cross, London Bee win obviate mistakes and avoid delay.—See Era, 
, Sporting News, &c., &, 


SPECIAL NOTICE. 
Patoos ona REDIVIVUS begs to announce that his 


SECOND GRAND IRISH TOUR will —_ early in February. Engage- 
ments uded :—Cork, Limerick, Waterford, and Clonmel (arrangements 
pending for itast a Dublin). hawk for other places in Ireland must please be 
sent in before the end of Christmas Week at latest. 

CARLISLE DURING CHRISTMAS WEEK. 
¥.B.—Pacamrn Repivives, through a mistake in dates of a Telegram, finds him- 
self Disengaged for the following three days :—Monday, Tuesday, and be yg 
3ist December, and 1st and 2nd January. Applications for them must be 
immediately, in case of requisition. 


ls hee LOUIS ENGEL begs to announce his return to 








ts amy a Hy Herr Excet will give HARMONIUM RECITALS 

months of December and January. Pupils desirous to 

join tee HARMON! M : CLASSES to address Sal Enoet, at his residence in 
{nena Grosvenor Street, Grosvenor Square, W. 


ERR REICHARDT and Mr. KUHE will give their 

Le ne AND PIANOFORTE RECITALS, introducing Classical and 

Music, as Seana Tanne, Dost their own pay wre at Torquay, Exeter, Teign- 

Taunton, Bath, Cirencester, , Worcester, Leamington, 

, Richmond, Southsea, Lymington, Weymouth, Bourne- 

Wells, Dover, Canterbury, &c., in January next. For 
terms, apply tem tie to Grove, Concert Agent, 32, Langham Street, W. 


ANDEGGER’S TRIO, “THE MARINERS” 
“T Navicantt"), will be sung—durin their Provincial Tour with Mr. Laxp 
DAMR PATEY-WHYTOCK, Mr. Ww. H. CUMMINGS, and Mr. PATEY. 





mouth, P Plymouth, 


Sea erp 03 





—by 


MM’ ROBERTINE HENDERSON will sing at the 
Zand hharmonic Society's Concert, at Liverpool, Tats Day (Saturday), Decem- 








M ISS ELLICE JEWELL will play “ PUCK,” a Fairy 

Caprice, composed by W. Cuatmers Masrers, at Newport, Isle of Wight, 

& aaa oe s the Russell Institution, Jan. 16th.—LamBorn Coox, 
nd Street, 


ISS ANNA HILES will sing at Leeds, 24th December ; 

I cae (Messiah), 26th ; Bury (Messiah), 26th; Ossett, 28th; Edinburgh, 29th ; 
Macey heey Ist A nny ; Liverpool, 5th, 7th, and i7th; ‘Bainbargh Judas 
or: 9th and 16th February. All communicationsgo be addressed 5, eadow 


DISON, 








NEW SONGS BY G. CAMPANELLA. 
. a aan . a 
ITALIA . 42 eo eo 0 
LA CONTADINELLA . Ph Pee lia lies, inal ee 0 
LA ORTOLANELLA .. . . 0 
To be had at Cramer & Co,'s, om, ietshe Street, Réaited 


ISS BERRY GREENING will sing GuetieLmo’s new 
AVL and successful Ballad, “MEET ME EARLY,” at Westerham, on the 28th 


ISS BERRY GREENING will sing the Variations 

on “ CHERRY RIPE ” (composed expressly for her), at Islington, Jan. 3rd ; 

Russell Institute, Feb. 20th; and at every concert engagement during the ensuing 
season, 


HE MDLLES. EMILIE and CONSTANCE GEORGI 

have the honour to announce their return to London. All communications to 

be addressed to them, 76, Harley Street, W.; or care of Messrs. Duncan Davisow 
& Co., 244, Regent Street, W. 


DT hese E. RITA FAVANTI requests that all com- 

munications relative to Operatic or Concert Engagements be addressed to her 
at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her resid , 28, Abingdon Villas, Kensington, W. 




















1 cece FLORENCE LANCIA will appear during 


the next and following weeks, commencing on Boxing Night, in the Operas 
atthe Theatre- 


Ballo, Faust Martha, La Sonnambula, and The Crown Diamonds, &c., 


Royal, Huddersfield. 


R. WILFORD MORGAN (Primo Tenore), has 

returned from Italy, and is now ready to accept engagements for Oratorios 

and Concerts; will sing in The Messiah, at Manchester, on Christmas Day. All 

communications care of DuNcaNn Davison & & ‘bee; 244, Regent Street, or RaNsForD 
& Son, 2, Princes Street, Oxford Circus, W. 


R. ALFRED HEMMING will sing (second time) 
GuGLIELMo’s new Ballad, “‘ THE THREE HOMES,” composed express! 
for him, at the Islington Institution, Jan, 3rd. Mr. Alfred’ Hemming was 
mously encored at The Chamber Concerts, Hanover Square. 


R. ALFRED HEMMING willsing “ ALICE, 
WHERE ART THOU?” at Signor Zanghi’s Evening Concert, Saturday, 
Dec, 22nd (Tats Eventne). 


M R. PATEY will sing “A MESSAGE FROM THE 
DEEP” commons’. sunny for him by Emits Berosr) throughout his 
Provincial Tour with Mr. La 


M R. J. ASCHER, Pianist to the Empress of the French, 
begs to announce -_ heis in Town for the Season. All communteations 
addressed to the care of Messrs. Scnorr & Co., 159, 

















pecting Lessons, &c., 
Regent Street. 


R. HOHLER, Principal Tenor of Her Majesty's 
Theatre. All communications, for Concerts and Oratorios, for Mr. Honan 
to be made to Mr. Janazerr, Her Majesty’s Theatre. 


M* CHARLES HALL (Musical Director a the Royal 








Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 
where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 
R. KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of Soph ees 
ters, requests that all communica respecting Lessons 0: 
lly and Composition, also i for Concerts and { Boinées, be sent to 
his residence, No. 199, Euston Road 


1 acer MUNDAY will play G. B. Aiuay’s iuaa's. popalee 











“GALOP FURIEUX,” at the Composer's Concert, 
, Jans 16th, 
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ERR REIOHARDT will sing Gotpsere’s admired 
new song, “THE REPROACH,” throughout his Provincial Tour, in 
January next, 


IGNOR GUSTAVE GARCIA and Mapame 
b MARTORELLI-GARCIA beg to announce that, although engaged at Covent 
Garden Theatre, they are free to accept engagements for Concerts, Oratorios, Ope- 
rettas, &c. Address—41, George Street, Portman Square, W. 


EW ORGAN MUSIO.—Just Published, Price 4s., 
“FUGUE,” in G, for the Organ, with Pedal Obbligato. Composed by Wiis 
CROWTHER ALWYN. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Sheffield: H. J. Fregmantie, Musicseller, High ‘Street, 











In the Press, 
“MEMORY’S GARLAND.” 
BALLAD. 
Sung by Miss Avcusta THomson, at the Royal Princess’ 's Theatre, in “‘ Taz Mistress 


OF THE MILL.” 
The Words by CHARLES HALL. The Music by KING HALL. 
Price 3s. 


London : Doxcan Davison & Co, 244, Regent Street, W. 





Just Published, 
“GA BG? FOB VU.x,”’ 
FOR THE PIANOFORTE. 

Dedicated to Miss Ropertins HENDERSON. 
Composed by PAUL SEMLER. 
Price 3s. 

London : Duncan Davison & Co., 244, Regent Street, W. 


The above Galop is played every night with distinguished success at the Theatre 
Royal, Princess's. 
N.B.—The Band Parts will shortly be published. 


NEW SONG. 
Just Published, 


ONGINGS.” Words translated from Scu1tter. Music 


composed by Lovet. PHILuips (son of the late W. Lovell Phillips). Price 3s. 
London : Duxcan Davison and Co, 244, Regent Street, W. 


SONGS FOR CHRISTMAS. 








—_——— 8. d. 
* Christmas Time has come again” By G. F. Neville 3 0 
“ The Christmas Rose” ° ° ° . : W.C. Phillips 2 6 
“ Thoaghts of Home” ar ae ae Pe : J. Ascher 3 0 
“Hark ! the bells are ringing ” ° ° ° H. Smart 3 0 
** The Home of Early Love” ° Ww. V. Wallace 3 0 
“ The Welcome Home” . R, Andrews, Jun. 3 0 
“ Fill the goblet” W. Aspull 3 0 
“Rock me to sleep” . J. Benedict 4 0 
« When ‘mid the festive scenes ' A. Ferrari 2 6 
“ The Thoughts of Youth” 5 G. A. Macfarren 2 6 
* My early home” a A F. Mori 3 0 
“ Sleep, my beautiful babe,” Christmas Pastorale » w. Schulthes 3 0 
** God save the Queen " "(for Two Tenors and Two Basses), 
in Score C.de Vos 0 6 


London: ae eS & Co, 244, hel Street, W. 


PIANOFORTE MUSIC FOR CHRISTMAS. 





** Sunday at Home" a w. = Holmes 3 r 
“ Christmas " ° ° é ‘ : ° ° Ditto 6 
‘“*New Years Eve” . . é ° P ° . ° Ta i 
** The Pilgrim's Progress,” Book’ = ee ° 3 0 
“ The Old House at Home ” Quadrille : ‘ + George Loder 40 
**The Old House at Home” Waltz . : 40 


London: Duncan Davison & oa, 244, ‘eae Street, 2 





Just Published, 
“IMPRESSIONS OF SPRING,” 
Three Characteristic Pieces for the Pianoforte. 


No. 1. * CAPRICCIETTO" in A flat, 
2. “IMPROMPTU ” in E flat. 
3. ““ NOCTURNE” in E flat. 


Composed by CARL HAUSE. 
Price 4s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
1 WO Dh i've. 
(“Je voudrais etre’) 
FOR VOICE AND PIANO. 
Composed by CHARLES OBERTHUR. 
Price 3s. 


London: Duncan Davison & Co., 244, Regent Street, W. 


“I WOULD I WERE " is also oe for Voice and Harp Accompaniment, 
rice 4s, 








LOUIS ENGEL’S 
Het Aieces for the Parmoninm, 


ORIGINAL COMPOSITIONS. 





s. d. 
Hunter’s Prayer ; a : : ° . 2 0 
Cee) i ae EE ieee 
Larmes et Soupirs . F ; e . ° 8 0 
Le Cour . : ; ‘ ‘ ‘ , 3 0 
Amour et Gogucttenie: ; ‘ ‘ . 3 0 
Garibaldi March ‘ ‘ - : ‘ ‘ 8 0 





SIX SACRED MELODIES, 
Each Two Shillings. 





1, Let the bright Seraphim . . Handel. 

2. He was despised . . . Handel. 

3. Ave Verum_ . ‘ , Mozart. 

4. Sanctus... , . «+ Beethoven. 
5. Austrian Hymn gn: Tay il 
eee is oe Luther. 
SIX SECULAR MELODIES, 


Each Two Shillings. 


1. Come, sweet night . ( Masaniello). 

2. Dal Tuo stellato ; ‘ - (Mosé). 

3. Chorus of Huntsmen ‘ (Der Freischiitz). 
4 Quand je quittais la Normandie. (Robert le Diable). 
5 Stringe il periglio . ‘ ( Huguenots). 

6. Il mio tesoro . ; : (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings. 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 

Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, etc., as well 
as National Airs (Scotch, Irish, French, ete.) 

This Collection is preceded by the concisest and completest In- 
structions for playing t e Harmonium with effect, given in seventeen 
paragraphs. These valuable Instructions, given r experienced 
a teacher, and the best performer of the day, wil found nearly 
sufficient for Self- Instruction. 


ENGEL’S DUETS for HARMONIUM & PIANO, 











Each Four Shillings. 
1. Lurline. 4, Oberon. 
2. Prophéte. 5. Faust. 


8. Don Giovanni. 6. Africane. 





CHAPPELL AND (C0, 


50, NEW BOND STREET, 
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CRYSTAL PALACE CONCERTS. 
(From the “ Pali Mall Gazette.”) 

Concerts in the healthiest signification of the term—concerts of 
which genuine music is the chief ingredient—are almost as plentiful 
just now as in the meridian of what is conventionally termed ‘ the 
season.” ‘Then, it is trae, we have the two Philharmonic Societies 
besieging amateurs with the symphonies, overtures, and concertos of 
the ‘‘ classical” masters ; but now, as a fair set off, there are the 
Sacred Harmonic Society, the National Choral Society, the Monday 
Popular Concerts, and the Saturday Concerts at the Crystal Palace. 
It is about the last mentioned that we have a few words to say at 
present. To the others we may return shortly. 

By the ‘‘ Crystal Palace Concerts ” we intend the concerts held 
during the autumn, winter, and spring months, week by week, 
almost uninterruptedly, on Saturday afternoons. These capital 
entertainments take place in the commodious music room opposite 
the orchestra, built ostensibly for the triennial ‘‘ Handel Festival,” 
but used for all those performances on a ‘ grand” scale, which 
(Handel Festivals excepted) are not “ grand” at all, seeing that, 
if not inaudible, they are audible to little or no purpose. The 
Saturday Concerts are models of their kind. No German prince, 
even at a time when a private orchestra, with such a man as Haydn 
for composer and conductor, was the privilege of an Esterhazy, and 
Beethoven inscribed quartets to a Lobkowitz, ever had it in his 
power to charin his guests with music more choice, or performances 
more refined and perfect. They grew some years since out of a 
difference with a former director of the Crystal Palace band, which 
led to that gentleman’s secession and to the appointment of Herr 
Auguste Manns in his place. An improvement in the performances 
under the new conductor was speedily apparent, and almost as 
Fagg an improvement in the selection of music to be performed. 

y little and little the Saturday Concerts began to attract the 
attention of the music-loving public. Then the press noticed them, 
till at length the directors of the Crystal Palace saw the advisability 
of making certain changes in the concert-room, formerly an ima- 

inary ig ea with three sides open, and by no means 
pane etosound. By slow degrees the structure became what 
it actually is—a concert-hall enclosed on every side, and able to 
prticcsains a far greater number of persons than any similar build- 
ing in England, with the single exception of the Free Trade Hall, 
which has helped Mr. Charles Hallé to make Manchester musical. 
We of course leave out of the question such buildings as St. 
George’s Hall, Liverpool, and the Agricultural Hall, Islington, in 
either of which places only one who, like Othello, ‘‘to hear music 
does not greatly care,” would think of going to enjoy a concert. 
The locale brought to this desirable state of completeness, the expe- 
diency of adding to the numerical strength of the orchestra, which, 
under the able and untiring superintendence of Herr Manns, had 
become more and more efficient, was suggested, and after much 
consideration adopted. The last important addition to the string 
instruments was made in the autumn of the present year, and the 
series of concerts now going on, with greater and greater credit to 
the establishment, began with such an orchestra as any Kapellmeister 
would be proud to direct. How Herr Manns makes use of it is 
notorious. The Crystal Palace Saturday Concerts are now a recog- 
nized institution, and are doing as much good for art in their way 
as the Monday Popular Concerts, in another not less praiseworthy 
direction, have for eight years been doing for the amateurs of Lon- 
don. To hear a symphony by one of the great masters played at 
the Crystal Palace on these occasions is one of the rarest musical 
treats imaginable. In fact, the symphonies, overtures, and concertos, 
like the quartets, quintets, sonatas, &c., at Mr. Arthur Chappell’s 
concerts in St. James’s Hall, are the main attractions at the Crystal 
Palace, where the vocal music, in the estimation of judges, counts 
for little more than ‘ padding.” 

Saturday, as our readers are aware, is the half-crown day at 
Sydenham ; and week after week the concert-room is crowded in 
every part with audiences for the most part as attentive as they 
are discriminating, and as enthusiastic to boot. During the per- 
formance of a symphony, however long and elaborate, not a sign 
of impatience is at any moment to be observed. On the contrary, 
to the vast majority of the assembly an ‘‘audition” (as the 
Americans term it) of one of these works—which, after all, are the 
highest exemplifications of the musical art—is a thoroughly un- 


few people may be remarked stealthily leaving the concert-room ; 
but these, intent upon sandwiches and pale ale, and choosing 
precisely the holiest moment to indulye their appetite, are persons 
who, in a picture gallery, with just the same indifference, would 
turn from one of the sublimest works of one of the greatest masters, 
to pass on to something wholly trivial and insignificant. Durin 
the performance of the symphony they take their refreshment, an 
then return, to listen to a hackneyed Italian cavatina, or an English 
ballad, generally of modern (which is equivalent to saying of the 
most trumpery) manufacture. For such as these the Crystal Palace 
Saturday Concerts were never intended. Had their tastes been 
consulted the performances would be now as contemptible as they 
were at the beginning, and as the Monday Popular Concerts were, 
when first set on foot, for the gratification of country visitors to 
London, during the period of the Cattle Show (1858). 

Ten concerts have already been given out of the series which is 
to mark the musical progress of 1866-7. At these concerts have 
been heard most admirable performances of symphonies by Haydn, 
Mozart, Beethoven, Mendelssohn, Schumann, and Spohr ; of over- 
tures by masters of every school—German, Italian, French, and 
English ; and of concertos for pianoforte, violin, and violoncello, 
assigned to such players as Mdme. Arabella Goddard, Herr Wil- 
helmj, Signor Piatti, &«. While premising that the magnificent 
symphonies of the great masters just named have been the crowning 
achievements of Herr Manns and his orchestra, it cannot be denied 
that the occasional introduction of works less generally known has 
created a fairly proportionate degree of interest. Among these 
must be named the noble concerto in C minor, for pianoforte with 
orchestral accompaniments (No. 3), by Professor Sterndale Bennett, 
a composer of whom we have reason to be proud, but who—not- 
withstanding the remarks in the programme (remarks almost 
invariably as correct as they are interesting)—never at any time 
studied under Mendelssohn or Schumann. ‘The pianoforte part in 
this was played by Mdme. Arabella Goddard, who seems to take 
delight in repeatedly bringing forward the compositions of England’s 
most eminent musician, and who on this as on other occasions found 
her reward in the hearty and unanimous appreciation of her 
audience. Then we have had a cleverly written concerto (for violon- 
cello, with orchestral accompaniments)—on a comparatively small 
scale, it is true, but clever nevertheless—written expressly for the 
Crystal Palace Concerts by Mr. Arthur S. Sullivan. This was played 
by Signor Piatti in such a manner, and received with such marked 
favour, as should incite the young composer to set about a real 
concerto for the same distinguished ‘‘ virtuoso.” Last, not least, 
some unknown pieces by Schubert have been produced, the least 
interesting of which was one of his two overtures in the ‘ Italian 
style,” a work merely serving to shew that, though Schubert could 
do very many things that Rossini never could have accomplished, 
he could not write, in the same manner, as compact and neat an 
overture as that to the opera of Tancredi—of which the second 
overture, ‘‘in the Italian style,” is at the best a clumsy parody. 
On the other hand, the two entr’actes and the vocal romance from 
music composed for the forgotten drama of Rosamunde are among 
the most exquisite things that Schubert has left ; and the greatest 
credit is due to those who direct the Crystal Palace Concerts for 
the pains they have taken to bring them to light. The execution 
of these beautiful fragments was nothing less than perfect ; and it 
must be agreeable to the many admirers of Schubert’s genius to 
learn that other fragments (including ballet music) from the same 
drama have, with no little difficulty, been obtained and will be 
produced on a future occasion. 

. At the last concert there was a splendid performance of Spohr’s 
greatest symphony, ‘‘ Die Weihe der Tine ;” a still more splendid 
seminars of the grandest and most deeply-thought of Beet- 
oven’s overtures, fhe one known as “ Leonora,” and actually the 
third of the four overtures written for the o of Fidelio ; and 
excellent performances on the pianoforte, by Herr Dannreuther, of 
pieces less excellent, by Ctopin (the “ Krakoviak”) and Liszt (one 
of the so-called Soirées de Vienne, on waltz themes by Schubert) ; 
together with vocal performances by Mdlle. Sinico and Mr. Tom 
Hohler, the most commendable of which was the clever Italian 
lady’s singing of Mendelssohn’s Italian scena, “ Infelice,” composed 
in 1843 for our Philharmonic Society in London. 
At the concert to-day (Saturday), Handel's Alexander's Feast, 





adulterated enjoyment. Often, before the symphony begins, some 


perhaps the finest of his two settings of Dryden's St. Cecilia Odes, 
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is to be repeated, in consequence of its great and well-merited suc- 
cess some two or three Saturdays ago; at the Christmas con- 
cert* we are to have Mr. Macfarren’s thoroughly English cantata, 
entitled Christmas, which, though generally pronounced a master- 
piece, on the occasion of its first performance, some years ago, at 
one of the concerts of the Musical Society of London, has never 
since been repeated ; and at an early concert in February we are 
promised the new overture, Jn Memoriam, of Mr. Arthur S. Sulli- 
van, which, composed expressly for the recent Norwich Festival, 
met with so warm and genuine a reception from the amateurs of 
East_Anglia. 
ae) 
SACRED HARMONIC SOCIETY. 

To Beethoven’s Mass in C and Mendelssohn’s Lobgesang, 
Mozart’s Requiem and Handel's Dettingen ‘Te Deum "—re- 
spectively given on the first and second nights of the season—suc- 
ceeded Elijah, which maintains its hold on the public, and, to judge 
from its performance on the night of the 14th inst. (Friday), under 
the direction of Mr. Costa, upon the members of the Sacred Har- 
monic Society as well. No wonder; it is the grandest and most 
perfect musical work since Beethoven ceased to write—which was 
only when Beethoven ceased to live ; it is the greatest of the two 
great oratorios that were not composed by Handel—more deeply 
thought, more highly-finished, and more original, if not more in- 
genious and beautiful, than St. Paul, its predecessor by ten years. 
Ou its production, under Mendelssohn’s own direction, at the Bir- 
mingham Festival of 1846—among their admirable music meetings 
the one to which the inhabitants of Birmingham look back with 
natural pride as the one which, through their means, gave a new 
masterpiece to the art—the merits of Elijah were instantly and 
unanimously recognized ; and in the course of the twenty years 
that have elapsed its beauties have become familiar to every 
amateur choral society in the United Kingdom. It has penetrated 
to the colonies, and scarcely a city could be named of any consider- 
able importance in the American States that has not produced it 
with success. Germany, the illustrious composer’s own country, is 
gradually becoming aware of its worth, and it is probable that, in 
the course of time, the oratorio of Elijah will exercise more in- 
fluence than anything else in putting to the rout that transcendant 
quackery of ‘* Wagnerism” which, had Mendelssohn been allowed 
to remain a living and active example of what is great and good in 
art, would never have been tolerated. That Elias should be far 
less widely known in Germany than Elijah in England and America 
seems strange. It is true, nevertheless—as true as that in Italy 
and France it is not known at all, the one or two attempts to gain 
an appreciation for it in Paris, where Mendelssohn’s orchestral 
works are growing more and more popular, having, for excellent 
reasons, proved abortive. In a knowledge of Handel, indeed, and 
of the highest order of sacred music, the French are singularly 
deficient. Even their church music, though they had for 
years before them such a model as Cherubini, is for the 
most part as vapid and empty as it is pretentious. Never- 
theless, as a taste for high-class instrumental music is spreading 
far and wide in France—thanks to the Popular Concerts of M. 
Pasdeloup, which are now doing directly for the Parisians and 
indirectly for the other large cities what the Société des Concerts, 
in the Conservatoire, has long been doing for a small circle of more 
or less cultivated amateurs—there is fair cause for hope that in 
France the sacred oratorio will, sooner or later, have its day. Nor, 
seeing what has been going on for some time in two or three Italian 
cities, and particularly ia Florence, is there any reason to predict 
the contrary of Italy. One thing is certain—music so full of 
beauties, so melodious and truthfully expressive as that of Elijah 
has only to become familiar to be appreciated and loved. When 
once it lays hold of the ear it goes straight to the heart, and re- 
mains there. It has been soin England ; it has been so in America ; 
and it will be so in other countries. But on this topic it is needless 
to dwell. lijah is twenty years old, and not merely retains its 
pristine freshness, but is better appreciated, because more thoroughly 
understood. Attentive listeners may now not only enjoy isolated 
parts, but judge of it as a whole ; and till the mind can grasp the 
whole of a work of art, it is hardly in a condition to appraise it at 
its intrinsic value. Twenty years ago, certain critics being of 


* To-day.—A. S. S, 








- poows that Elijah was too long, and contained a superabundance 
of accompanied recitatives, suggested ‘ cuts” in very many places ; 
just as, twenty years before that, it was the fashion with the same 
sort of critics to propose ‘‘ cuts” in the symphonies of Beethoven. 
We doubt at present if a critic could be found so bold as to re- 
commend anything of the kind in either instance. He would be 
scouted as a Philistine, alike by the worshippers of Beethoven and 
the worshippers of Mendelssohn. And this serves to show how 
greatly the real love for music has advanced. More happily situated 
than Handel, Mendelssohn was not compelled to speculate with his 
works, to curtail or interpolate for the sake of propitiating the slow 
understandings of some or the frivolous tastes of others. He lived 
in better times than the giant who was forced to hack and deface 
his colossal Israel, because—in consequence of what is essentially 
greatest in Israel, its many and veadartal choruses—it could not 
be made to “ draw.” Had Mendelssohn written Israel he could 
and would haveresisted such temptations. Mendelssohn’s Israel would 
have remained as intact as his Elijah, and as, thanksin a large measure 
to the noble example set by Mendelssohn’s own art-doings, Handel's 
Israel—which, like the, Messiah and unlike many of Handel’s 
oratorios, has really not a superfluous bar—is now and is likely to 
remain. 

The last performance of Elijah by the Sacred Harmonic Society 
was also, in so far at least as the choral and instrumental parts of 
it are concerned, the best we remember in Exeter Hall. Never did 
Mr. Costa direct with greater solicitude, intelligence, and decision ; 
never was the vast body of choral singers more enthusiastic in the 
performance of its arduous task. From ‘ Help Lord” and ‘ The 
deeps afford no water,” the agonized cry of the afflicted people, to 
the unparalleled ‘* Thanks be to God,” the hymn of gratitude for 
their relief, in Part I., from the vigorous ‘‘ Be not afraid” to the 
climax, ‘* Then shall your light,” in Part IT., all was good. It is 
unnecessary to go into details, but a word for the performance of 
the orchestral interlude, so impressive in its terrible and abiding 
gloom, which separates the opening denunciation of Elijah from the 
chorus of the people—and which Mendelssohn, whose oratorio, in 
conformity with Handel’s Jsrael, begins in recitative for a solo voice, 
has entitled overture—is only just. It was magnificent from first 
to Jast. ‘The management of the gradual crescendo, from the com- 
mencement of the fugue to the end, was perfect; and when, after 
the exciting ritardando for the violins, in the coda, the first chords 
of the splendid chorus, ‘* Help, Lord,” were heard, the effect was 
indescribably grand and impressive. 

The solo parts were thus divided—principal soprano, Madame 
Lemmens-Sherrington ; second soprano, Miss Robertine Hender- 
son; principal tenor, Mr. T. Hohler; principal contralto, Miss 
Julia Elton ; second contralto, Miss Julia Derby ; bass, Mr. Sant- 
ley. Miss Julia Elton, a very promising young singer, was substitute 
for Madame Sainton-Dolby ; and it is greatly to her credit that, 
though officiating in the place of a lady who stands alone in her 
sphere as mistress of the oratorio school of singing, she came forth 
from the ordeal most honourably. Miss Elton sang the devotional 
air, ‘‘O rest in the Lord,” with such true and unaffected expression 
as to obtain an encore of which, though in oratorios (as else- 
where) encores are generally nuisances, no one could be otherwise 
than gratified by her (and Mr. Costa's) immediate acceptance. This 
was the only incident of the kind during the entire performance ; 
and many amateurs long for the time when encores shall be unani- 
mously disregarded. Miss Julia Derby, too, shews improvement, 
and gave the one air allotted to her—the plaintive admonition of 
the Jewish woman—“t Woe unto them!” remarkably well. Miss 
Robertine Henderson—who first attracted general notice in one of 
Mr. Macfarren’s charming operettas at the Gallery of Ilustration-- 
is, though young, already far advanced in her art. Her voice is 
good, her style refined, and her manner prepossessingly unobtrusive. 
Whatever she does she does well ; and this was so markedly the case 
at the performance under notice that it was to be regretted the share 
allotted to her in the oratorio should have been comparatively insig- 
nificant. Mr, 'T. Hohler—for whom, having, ‘ although suffering 
from cold, undertaken, at a very short notice, the tenor part,” a 
printed apology was distributed—must not, on this the first occasion 
of his public attempt as a singer in oratorio. be harshly criticised. 
That he was indis was clearly evident, but most especially in 
the trying air, ‘* Then shall the righteous shine forth.” ‘The style 
to which Mr. Hohler has hitherto been exclusively accustomed is very 
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different from the oratorio style ; and we must say that under the 
circumstances he agreeably surprised us. There was genuine 
feeling in his delivery of the consolatory admonition of the prophet 
Obadiah, ‘* If with all your hearts ye truly love me;” and more 
than one of the recitatives was declaimed with good accent and a 
distinct articulation of the text; by no means so universal a 
quality as is desirable. If Mr. Hohler intends to practice in this 
new sphere, he must study perseveringly. He has the means, and 
as he would probably be the readiest to acknowledge, noblesse oblige. 
Of Madame Lemmens-Sherrington and Mr. Santley it is enough to 
say that the lady is continually vee nearer and nearer the 

as an oratorio singer, and of the gentlemen (who, as usual, 
took the whole of the music of Elijah) that he has long since 
reached it. 

It must not be supposed that because the ry “ Cast thy 
burden upon the Lord,” ‘and the unaccompanied trio, ‘ Lift thine 
eyes to the mountains,” were not asked for again that they were 
ill sung. On the contrary, — extremely well sung—the 
first by Madame Sherrington, Miss Julia Elton, Messrs. T. Hohler 

Ap: | ; the last by Madame Sherrington, Misses Julia 
Derby and Julia Elton. The gain to the lovely chorus, ‘ He 
watching over Israel "—a sequel to, and, indeed, springing out of 
the trio, which is in the same A | not giving the trio twice 
through—can hardly be over-estimated ; and great credit is due to 
Mr, Costa for having set the custom of proceeding at once with 
the chorus, in spite of the — that inevitably awaits the trio 
—sui generis most ‘‘ effective,” and intrinsically one of the 
most F severe trios in existence. A word of praise is due, more- 
over, to the double quartet, ‘For He shall give His Angels 
charge,” which, ingenious and beautiful as it is, is not always sung 
so correctly as on the present occasion a Madame Sherrington, 

essrs. 


Misses Henderson, Derby, and Elton, F, Walker, Carter, 
C. Henry, and Smythson. 
Rarely has a performance of Elijah been listened to from first to 


last with more unqualified satisfaction. The many—the great 
majority, in fact—who remained to the very end were amply re- 
warded by the splendid execution of the final chorus, ‘* And then 
shall your light,” which worthily terminates one of the greatest of 
masterpieces, and of which it may justly be said, finis coronat opus. 

Mr. James Coward, who has been appointed to the post of 
organist of the Sacred Harmonic Society, in place of the late Mr. 
Brownamith, is the gentleman to whom frequenters of the Crystal 
Palace are inde’ for so many spirited performances on the 
organ which forms a conspicuous feature of the great ‘‘ Handel 
Orchestra. In his experienced hands Mendelssohn’s organ part 
was safe enough. 

The first Christmas performance of The Messiah was to take 
place yesterday evening. 

——— 
LEIPZIG. 
(From our original correspondent.) 

On the evening of the 12th instant, the Direction of the Con- 
servatoire here gave a soirée musicale par invitation in honour of 
the King of Saxony’s birth-day. First came a chorus for male voices, 
“Salvum fac regem,” expressly composed for the occasion by Mr. 
Nathan B. Emanuel, from Birmingham, a pupil of the Conserva- 
toire of Leipzig. Although the somewhat uncertainty of form 
and the crudity in the modulations of this work show want of 
experience in the young sie mc it is not devoid of invention and 


evidence of 
establishment. e same may be said 
— for stringed instruments, composed by Reinecke (the 

pellmeister of the Gewandhaus) which was the morgeau brillant of 
the programme. A concerto-pastorale for the pianoforte, by Mos- 
cheles, and an adagio and fugue for violin, were excellently per- 
formed by R. Heckmann from Mannheim, and Mr. Dawydow from 
Petersburgh. Another very indifferent, “‘Salvum fac regem ” for 
male chorus, composed by R. Heckmann, closing the concert, 
proved that this young gentleman is a better pianist than a com- 


poser, 
The eighth Gewandhaus Concert was almost entirely devoted to 


R. Schumann’s compositions, Madame Schumann being the only 
artist engaged on the occasion. A Concert-Ouverture of Tadassohn, 
(manuscript) directed by the composer himself, met with a very 
cold reception on the part of the public. The title Concert-Ouver- 
ture isin no way in keeping with the form of this very pale com- 
position, which may be better denominated an Allegro, prim» tempo 
from a symphony. Nota single new melodic idea, not a single 
new instrumental effect is to be met with in the entire work. In 
a word, this composition is a very good exemplar of the modern 
rational school. The concerto for piano and orchestra (No. 2. D 
minor) of Mendelssohn was beautifully performed by Mdine. Schu- 
mann. The two movements from a Symphony of F. Schubert 
(manuscript), which were played afterwards, are very far from 
being so great as the Viennese papers would make out, and nothing 
to be compared with better works of the great composer, as for 
example, the Symphony in C major. The effect produced upon 
the audience by these fragments was a succés d’éstime—that is, a 
very cold one. A Prelude of T. Kirchner, Scherzo, and ‘* Traum- 
swirren” of R. Schumann, were magnificently executed by Mdme. 
Schumann, who, on being vociferously recalled, played a charming 
romance in D minor, composed by her husband. The “ poliphoni- 
cally effective” symphony (I quote from an authoritative source, 
and recommend the expression to Mr. Augustus Manns of the 
Crystal Palace) of R. Schumann (No. 1, in B flat major), capitally 
performed by the orchestra, brought the concert to an end. 

At the next Gewandhaus Concert, 1 hear they are going to give 
the celebrated ‘‘ Ballade,” for solos and male chorus, the Frithjof 
of Max Bruch (author of the Opera Loreley), with Signor Mar- 
chesi as the hero (Frithjof). Signor Marchesi—who has been a 
great favourite here for many years—sang already with great 
success in the Gewandhaus concert on the 6th instant. A real 
treat was the fourth soirée fiir Kammermusik in the Gewandhaus 
on Saturday last, Mdme. Schumann being the pianist, and the 
Herren Concertmeister David, Réntgen (violin), Hermann (viola), 
Hegar (violoncello), Guenpert (horn). The ever-charming quartet 
for stringed instruments in minor (Op. 29), by Schubert, 
executed to perfection, was the gem of the evening. Not so 
charming, but very interesting was the quartet in F major (No. 2), 
by Schumann. On the other hand a trio for piano, violin, and horn, 
by S. Brahms, one of the modern composers who try to replace the 
real inspiration of musical thoughts by eccentricity and extrava- 

ance, was positively tiresome. ‘The masterly execution of David, 
dme. Schumann, and Guenpert could not Ee to transform this 
mass of hetrogeneous sounds into a musical sympathetic unity. 
The last number of the programme was a fantaisie for piano, in 
three parts (Op. 17) by Schumann, played by Mdme. Schumann. 
I must confess at once that, although working many years upon 
the subject, I am not yet so far initiated into the style as to under- 
stand what composers mean by taking a poem as a theme, walking 
up and down the key-board from one end to the other, and going 
through all the sequences possible in harmony, calling it a fantaisie. 
All I can do is, having given you the title and number of the piece, 
to send you the motto as printed on the programmes, so that some 
one among the numerous readers of the Musical World may take 
the funcaisie home and try to solve the musical charade. 
Motrro—Durch alle Tone ténet 
Im bunten Erdentraum 
Ein leiser Ton. gezogen 
Fir den, der heimlich lauschet, 
Fr. SCHLEGEL. 


Leipzig, Dec. 17. Satvatore Saverio BaLpassane. 





Srarrorp.—Mr, Edmund Rosenthal’s opera company have, during 
the week. drawn good houses to the theatre. The Staffordshire Sentinel 
writes as follows :—“ On Monday Martha was produced, Madame Lancia, 
with her fine voice and accomp ished acting, personating the heroine 
very effectively. Frequent applause rewarded her efforts, as well as 
those of Mr. Rosenthal, Mr. PCarkiison, and Miss Alessandri. 
Wednesday’s opera was Faust. Additional aid was rendered by tie 
band ot the 1st Hanley Rifle Corps, wh ch, in the fourth act, marched 
on the stage to play the popular martial chorus. The personation of 
Marguerite, by Madame Lanvia, was deligh tul threugheut, and. if 
compelled to name one super-delightful point, we should miu iow the 
garden scene, where Marguerite finds the jewels and proc-eds to adorn 
herself therewith, the sparkling eye, the . nraptured tone, aud thorough 





abandon being simply indescribable. 
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MONDAY POPULAR CONCERTS 
ST. JAMES’S HALL. 
DIRECTOR—MR. 8, ARTHUR CHAPPELL. 


953rd CONCERT (SEVENTH CONCERT OF THE NINTH SEASON) 


The. Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as fullows, viz. :— 

Monday, January 14, 21 Monday, February 25 

Monday, ae 28 Monday, March 4 

Monday, February 4 Monday, 4 

Monday, - ll Monday, = 18 

aMonday, °°” 18 ” ! 

Morning Performances will be given on Saturdays: January 26th; February 2nd, 
9th, 16th, 23rd; March 2nd, 9th—1867. 





MONDAY EVENING, JANUARY 14ra, 1867. 
FIRST APPEARANCE OF HERR JOACHIM. 


PART I. 

QUARTET, in B flat, Op. 131 (posthumous), for two Violins, 

Viola, and Violoncello—MM. Joacumm, L. Ries, Henry 

Bvacrove, and Piatti * ; P A e . Beethoven, 
SONG, *‘ L’ombrosa notte vien" (Matilda)—Miss Lovisi Pyye . Hummel, 
SONATA, in F minor, Ov, 2, No, 1, for Pianoforte alone (first 

time at the Monday Popular Concerts)—Mr. CHARLES 

HALLE a its 28 : ‘ ; -  « Beethoven. 


PART II. 


ANDANTE . ‘ P . . ° . ° ° 
GAVOTTE, for Violin alone—Herr Joacut™ ° 4 R s 
SONG, ‘‘ Batti, batti "—Miss Louisa Pyve (V«loncello obbligato, 


. Bach, 
Leclair. 
Signor Piattt) . ‘ ; x . : ° a Mozart. 
QUARTET, in G minor, for Pianoforte, Violin, Viola, and Violon- 
cello—MM, Cuares Haute, Joacuim, Henry BLacrove, 
and Piatti 5 ° ° . ° . . ° . Mozart. 
ConpvcTor Mra. BENEDICT. 

To commence at Eight o'clock precisely. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; to be had of Austin, 28, Piccadilly 

Keitu, Prowse, & Co., 48, Cheapside; and Cuaprett « Co., 60, New Bond Street. 
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NOTICE. 

To ApvERTISERS.—The Office of THe Musicat Wor D is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock a.M., on Fridays—but not later, Pay- 
ment on delivery. 








TO CORRESPONDENTS. 


Potyruemus.—Too late for insertion. Will appear next week. 

PantacruEt.—Dat bis dat gui cito. (The ultimate hint). 

Sap Samvet.—On the shortest day Dr. Silent always takes the 
longest sleep. 


Che Musical Morld. 
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ALBERT LORTZING. 
(Continued from page 781. 
[To Duringer.] ai 


“* Vienna, 22nd October, 1846. 

“‘D—— Br. !— You have the opera. 1 wish J had the money for it. 
I am in Vienna. My family is also here. Theatrical matters do not 
please me.—I am well, and living very quietly—and now * * * * 
You will now, probably, go and say to your good wife: ‘Lortzing is 
stilthesame * * * * * * * he was in Leipsic,’ and, after all, 
you are right; no, you are not right, for I am not in such a terribly 
joyful mood as to indulge in such very intellectual jokes. I feel rather 
uncomfortable, too, in consequence of the expense of moving and getting 
Into my new house—not yet at home, ete. To this must be added an 
everlasting state of disorder in theatrical matters here—in a word, a 
great deal will have to be changed for me to feel really well; but it 
will be all right, I suppose, in time.—My family are well, with the 
exception of my Mother, who suffers a great deal; 1 am afraid the poor 





old lady will still have to go through very much. Well—as God wills 
er dene ee a es ik ee nae ee 


When he took this theatre (the finest in Vienna), P****** intended to 
offer Paroli to the Grand Opera and the Burgtheater, but that idea was 
a failure from the outset. Iam curious to see how matters will turn 
out.—My Waffenschmidt is going off very well, but, unfortunately, I 
shall not have a settlement with Sturm and Koppe before the Ist 
December, and must content myself with private business. If, therefore, 
my dear Brother, it would cause no derangement in your cash affairs, 
let me have the sum due to me; after these fearful expenses, I am 
really exhausted, and need help, for it is impossible to keep a family 
like /’s on a 100 florins a month, and pay 520 florins hard cash for a 
residence, It is true that I have, also, a benefit—but it will be some 
time fivst—in fact, by-and-bye, I shall be rolling in money.—I wish, as 
I before observed, the eventful 1st December were past.—My son, the 
celebrated architect, is studying at the Polytechnic Institute.—With 
cordial greeting I close this letter, and embrace you as always your 

* Aupert Lortzine. 

“ My family does ditto.” 


[To the same.] 
“ Vienna, 3rd March, 1847. 

“My p—— Br!—Our good friend, Philip at Frankfort, is a lucky 
fellow ; he has got you near him ; nay, it is not long since he saw and 
spoke to you, and you likewise are to be envied, because you are again 
near him, and have enjoyed his society ; I lose all that; I have gained 
good friends, who mean well towards me, but one keeps growing older, 
and with difficulty forms new attachments, Life in le is very 
pleasant, though this is not so much the case as far as regards theatrical 
Inatters; no repertory, no order! P#*+**++* 8 Ringelhardt’s 
big head, but not his understanding, and that is a very bad look-out. 
In a word, my managerisa nice boy. Thank Heaven, I have not much 
to do with him, for there is no ner ep of a repertory or a conference. 
The performances are settled in the theatre one evening in advance, 
not announced—not a bit of it! There are the bills at the corners of 
the streets instead. In other matters, my family and I get on very 
well, which you, poor fellow, cannot say of all your family. How 
deeply I share your sorrow is not, I think, requisite for me to say. 
May Sas cause matters to improve, and give you and your good 
wife—as it may yet do—powers of endurance and fortitude. My poor 
good Mother suffered very much at last. The water on her chest took 
away her breath; the last afternoon was horrible, but her end, peaceful. 
She lay quietly down, bade us all ‘ good-night,’ and closed her eyes. 

‘You may imagine what a picture it was as the whole family, great 
and small, surrounded the deathbed and wept; you may fancy how 
many of the elder ones were compelled to k: ‘You have often 
offended the worthy woman, and frequently not understood her ;'— 
how my good wife’s sincere tears flowed, a fact which, considering her 
exemplary conduct towards the Departed, has merited for her a better 
place in Heaven, and—I—O, my dear Brother, it was a most affecting 
scene. 

“She re in the Matzleindorfer Churchyard, where Gluck, also, 
lies. Her funeral was exceedingly simple. Five acquaintances of ours 
followed the coffin. On reaching the churchyard, the dear remains 
were lowered into the grave without any singing or anything said. 
Had I never thought of you again, at that moment I could not have helped 
doing so! Noone said a word of the virtues of her who had passed 
away! No one supported me, bowed low by sorrow, by one word ot 
consolation at the grave of my beloved Mother, for whom I was all in 
all!—We prayed in silence, threw a handful of earth upon the coffin, 
and then the shovels wenttowork, * * * * * * 
That is how burials are performed in merry Vienna!—a pleasant _ 
though.—I have had a tombstone put up.—Peace to her ashes.—You 
ask me, dear Brother, to recommend you some farces—well—there are 
plenty performed—but such things that they can be rendered palatable 
by no one except Nestroy and Scholz—at least none of the late Viennese 
productions of this kind will do for Germany or—for abroad, as the 
Austrians say.—My good wife must go to town, and I must, therefore, 
conclude my letter; then operaise (compose a 1A ltllag 
Here you may find me, when you come to Vienna. Till you do, look 
for me in your heart! That waswellsaid. * * * * * 
Write, when convenient, once more to your Axzest Logrzine.” 


'o Reger. 
ct ] “ Vienna, 24th March, 1847. 
“My p—— Pa.!—Your letter of the 12th January is lying before 
me, and I shudder when I look at the date. More than five months 
have elapsed since I received the letter, and I have not answered ! 
Well, a man may grow old at this rate!—I have been then for the last 
nine months in Vienna (gracious Heavens, there will soon be another 
ear gone), and, on the whole, am allright. With regard to details— 
eaven save us—there is always something wrong everywhere. A 
man must become reconciled to a great deal here, as far as 
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matters are concerned. * * * * x * * * 


The most disagreeble part of the business, to which one cannot get 
accustomed, is the thought: ‘How much longer will this speculation 
last?’ The finances are in a fearfully bad state. * * * * 
Of my operas—would you believe it?—not one has been included in 
the repertory for six months, because—there are no performers, 
poacting tenor, no buffo, etc.—In fact, I have made the melanchoy 
discovery, that Vienna, nay, Austria generally, is not the place 
for me as an operatic composer. They cannot speak and they 
cannot play. Indeed, musical taste here is—peculiar. Italian music 
alone predominates. German operas, such, for instance, as those of 
Spohr, Marschner, etc., are, itis true, sometimes given for decency’s sake, 
but instantly disappear again. Nothing but humming and strumming ! 
In a town where Mozart, Beethoven, Gluck, Haydn, etc., lived and 
worked! ** * * * * * * * * Living in Vienna is very agreeable, 
but expensive. * * * * * * * You here experience wants of which 
you never before thought ; for instance, the pleasure-drives, which are 
now just beginning, and in which it is impossible to indulge often, 
because, particularly when one has a large family, they are too expensive. 
But the neighbourhood is charming, and so you are frequently obliged 
to turn a deaf ear to economy.—Lina has made the acquaintance of an 
industrious young man in trade, a commission agent, who will, sooner 
or later, make her his wife. Of course, she will have to give up her idea 
of acting, which pleases me vastly, for—/ could never see any talent in 
her. Theodor attends the Polytechnic Institute here, a really magnifi- 
cent establishment, and, with the help of a private tutor, who gives him 
lessons every day, is studying for an architect. The little business will 
cost me yet a great deal. No matter, provided I can only manage to 
make the money and—it is of any good. I myself, without wishing to 
boast, am bodily better than in Leipsic. The reason, I suppose, is the 
healthy climate. * * * * * * JT have taken a great liking to Meis- 
singer, and I am sorry that he leaves, that he must leave in the autumn, 
if he would not turn sour. * * * * * * J have often serious moments, 
especially when the miserable ruffians in other parts delay sending me 
the money due (for 1 do not make much here in Austria), * * * * * * 
I read lately in the Theaterchronik, a notice from a Frankfort paper, 
speaking well of me. Ah! that gratified me. Here not a soul mentions 
me. * ** And now farewell, my Philip, and be not angry with me 
for having kept my health so long. That was good! Your 


“ AtBerT LortzING.” 
[To the Same. ] 
“ Vienna, the 5th December, 1847. 

“T have now been more than five quarters in Vienna, but if you were 
to ask me whether I feel comfortable, I should lie if I said I do. The 
reason may be partly that I was too long in one place, and partly, that 
I am too old easily to form new connections—in a word, I feel very 
isolated. The state of theatrical matters is the most wretched imagin- 
able; an eternal muddle. The management is at open war with the 
critics; we may put up what we like, we are always badly mauled; to 
this must be added the possibility that, at the beginning of Spring, our 
worthy manager will give up the theatre, as his pecuniary resources are 
totally exhausted. You perceive from this that my existence is not a 
particularly pleasant one, and the only hope which cheers me up lies in 
an expected and total revolution in matters theatrical, for things cannot 
continue thus. ** * ** ** * Tlive very simply. Since Meissinger 
has been gone, I have had no intimate acquaintance, and, in the even- 
ings Iam not employed, I am generally at home.—My finances have 
been a great source of anxiety to me here, as the money on which I 
really have to live (id est: what I gain by my operas) comes in so irregu- 
larly ; and with my salary, 1 can oo scarcely dinner and breakfast for 
my numerous family, for living is stupidly dear here. * * * * * * * 
I have had a somewhat facetious correspondence with your manager, 
Herr G****, You must know he purchased Undine, but not from me ; 
from the Cologne manager; he never wrote me a word about it, and 
retended to be greatly astonished on my applying for the sum of fifteen 
jouis d’or. He observed that the opera cost a great deal, etc.; and then 
asked me to be contented with twelve louis d’or. Hereupon, I repre- 
sented to him the dirtiness of his behaviour, but, bis dato—have 
not received a farthing. A bill that I had was returned with the 
remark that they would transmit the money in due course. I hear that, 
at first, the opera was only moderately successful, but afterwards drew 
good houses, so his behaviour is all the dirtier. The opera was given 
here for my benefit, drawing an overflowing house and being very suc- 
cessful, but shamefull7 handled by the critics, ** ****** Ina 
few days—next Friday, according to letters—my latest opera, Zum 
Grossadmiral* will be given in Leipsic. They are too slow for me at 
our theatre, because they can never study new things on account of the 
stars we are continually having. * * * * * * * Mendelssohn’s death 
caused universal sympathy here, the more so because he was expected 





* Founded on the French piece, La Chasse du Jeune Henri. 








to conduct his Zlijah in person. His funeral procession in Leipsic was 
fine, as you have, doubtless, read, and heard. A great loss for the world 
of music. * * * * * * * * You will receive these lines from Madlle. 
N.N., the singer, who is going to Mannheim; I have, also, written by 
her some words of greeting for friend Diringer. 

‘So, my dear Philip, I have given you a proof that I am alive; do 
you, also, when convenient, let me hear from you.—A thousand cordial 
remembrances from all of us. Grandmama unfortunately does not make 
one. Your Ausest Lorrzine.” 


[To the same.] 
‘* Vienna, 23rd December, 1847. 

“My p— Pu. !—I hope you have by this time my last letter, which 
fee Se CR 8 Or ee re A eer eee 
I made some complaints in it against your management, because they 
are so dilatory in paying, but hoped that, after the notice I had given 
them they would ere this have settled the debt; they have not, how- 
ever, done so; this is a little too strong, as, despite the sums advanced 
by that good fellow B -— C——, I am fearfully hard up. It appears 
asifallthe * * * * * ° * * * * * 
(called managers) had agreed with each other. Let me beg you, 
therefore, to go to that one of your three managers in whom you have 
the most confidence, and tell him frankly how embarrassed I am, and 
that I think it was rather indelicate first to haggle over the price, and 
then not send such a trifling sum punctually. Have the kindness 
Phase, Rel Bhi Ol, Sy oe Me yee SE Se 


B. has written to say that my opera Zum Grossadmiral, was very 
favourably received in Leipsic. You see how admirable is the state of 
theatrical matters here, when I have to get my youngest child 
christened elsewhere. * * * * %® j%® * %* # 
Even though you cannot enable me to obtain my 100 florins, at any- 
rate write and tell me how you and your family are getting on; to hear 
of you and yours is the ardent wish of your ERT Logrzine.” 


[To the same. ] 


“se & * * * * x 
After M****’s last letter, you will feel that I cannot again offer myself; 
I may, moreover own to you that I did not fall into a fit of desperation 
when the matter came to nothing; not, you must understand, that I 
thought Guhr such a tremendous musician, and a conductor whose loss 
it would be impossible to supply, but he possessed a certain energy which 
he communicated not only to the band and artists, but to every one 
behind the curtain—to attain a degree of energy like this is out of my 
sphere, and I shail never be able to do so ; because, too, it will be felt how 
active Guhr was generally, his immediate successor is not to be envied. 
I naturally applied for the post, because honour and the duty of self- 

reservation required it (do not compare me, on account of what I 
som said, to the fox for whom the grapes were too high), but I confess 
that I am not anzious for a place where I should be alone; the idea of 
having rehearsals every morning is terrible, because I should lose too 
much time as well as any desire to compose (and compose I must at all 
events). eS a ee eS ee ee 
if I had money, I would get behind a locomotive, or some other 
tractive power, and try the ground myself, as [ have been at liberty 
ever since the lst September (all the opera company are discharged). 
So the German composer, Albert Lortzing, is in a fearful fix. The 
management owes me more than three entire months and a benefit, 
which last year brought me in above 500 florins cash. The sale of 
operas has been wretched, and, to put the finishing touch to my 
misery, 500 thalers, which I had given notice I should draw at Leipsic, 
and on which I firmly relied for the 1st August, are not forthcoming, 
because the lawyer declares that the notice is not valid. In the anxiety 
of my heart, 1 begged all my friends, beginning naturally with P., to 
advance me the sum, offering the most irreproachable security—but not 
one can do it. 1 have entered an action against the lawyer, but whether 
that will be of any use remaius to be seen. Ifit isnot, I shall be unable 
to obtain the money in less than a year. Under any other circumstance, 
it would be a matter of perfect indifference to me, but cannot be so in 
the horrible-embarrassment in which I now am! Everything I pos- 
sessed in the way of valuables has been taken to the pawnbroker’s 
otherwise I and my family should have died of hunger !—Pleasant ! 

“Such, my dear Philip, is my situation in beautiful Vienna! My 
family are well. My son-in-law is a worthy fellow, the manager of a 
manufactory, industrious, and steady, * * %* %* j¥* * 
Koftka has, also, offered me an engagement in Bremen. I, however, 
frankly declined.—As prompter he often helped me out of a mess, but 
whether he would be able to do the same as manager, in Bremen, sup- 
posing I should require it—is something I doubt. I am now busy 


“+ Vienna, 18th September, 1848. 
« x « « « 7 


finishing a new opera—again of a serious character; Iam already de- 
lighted at the idea of hearing your would-be learned musicians exclaim : 
‘Would to Heaven the fellow would keep to his comic music !'—I am 
sorry 1 cannot oblige these gentlemen—who produce nothing them- 
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selves, though they carp at everything—they must manage to digest 
my latest opera as well as they can.* It will, however, be immediately 


followed by another comic opera, of which the first act, by the way, is 
already completed, and then we will see what we will do next.¢ H. 
in Leipsic, has congratulated me on my Frankfort engagement. It is 
a strange thing, but La Roche, also, who came from Hamburgh a 
month ago, told me that there, too, [ was mentioned immediately after 
Guhr's death, as his successor. A fortnight since, moreover, old 
Anschiitz congratulated me on the same subject. All the people here are 
kinder towards me than any of your blackguardly lot elsewhere.—I am 
curious to see how matters will turn out for me,—At the end of this 
month, I shall have to move, and—pay! Oh! And, now, dear Philip: 
conclusion! A thousand remembrances. Yours, Abert Lorrzine.” 


Thus his sojourn in Vienna was in every respect most unsatisfac- 
tory to Lortzing: neither materially or artistically ceuld he feel 
comfortable there long. Whether or no it be true that the musical 
taste of the Viennese had been depraved by Italian opera, or that 
the especial state of affairs at the Theater an der Wien was a 
depressing one, there occurred, in addition to everything else, the 
Vienna revolution of 1848, and momentarily smothered all interest 
in art of any kind, for, when rude and material political interests, 
when the passions are so harshly developed as is the case in a revo- 
lution, the gentler and nobler feeling for art is so thrust into the 
background that it seems as though all the Muses had quitted the 
earth and taken refuge in their everlasting home. ‘ 


(To be continued.) 





* This opera has never, to my knowledge, been performed anywhere. It 
was called Fee and the book paid homage to the political tendency of the 
day, as I gathered from certain hints thrown out by Lortzing. The opera is 
among his unpublished papers. 

+t How does his industry alone continually animate him, and excite fresh 
hopes in his breast, even in the most desperate circumstances ! 





HANDEL's OraTOoRIO, The Messiah, will be given on Christmas Eve, 
at Exeter Hall, by the National Choral Society under the direction 
of Mr. G. W. Martin. ‘This will be the only occasion upon which 
Mr. Santley will appear in the Messiah this Christmas at Exeter 
Hall. Miss Louisa Pyne, and other eminent artists, are also 
engaged. Band and chorus nearly 700. 

Signor RaNnDEGGER has left town to pass the Christmas holi- 
days in Venice. 

Sia. Borresint.—With reference to a report, very generally 
credited in musical circles, to the effect that Signor Bottesini had 
been engaged as musical conductor at the Royal Italian Opera, we 
are enabled to state that it is wholly without foundation. That 
Signor Bottesini has entered into an engagement with Mr. Gye is 
true, but the duties this engagement entails have no connection in 
any way whatever with those which have devolved upon Mr. Costa 
since the first establishment of the Royal Italian Opera, in 1847. 

M. LEONARD, —e resigned his post as Professor-in- Chief of 
the violin at the Brussels Conservatoire, has taken up his residence 
in Paris, with Mad. Léonard (a niece of Madame Viardot Garcia). 
M. Léonard succeeded M. De Beriot (his master) in the post, 
which has been offered by M. Fétis, Principal of the Conservatoire, 
to M. Vieuxtemps, who, however, has declined the honour. (See 
Letters to well-known Characters.) 

Tue Late M. Servais.—M. Servais was buried on Thursday 
week at Hal (Belgium), his native town. All the shops were 
closed. All the professors of the Brussels Conservatoire were 
present. Discourses were pronounced over the grave by the Bur- 
gomaster of Hal, by M. Feétis, Director of the Brussels Conserva- 
toire, by M. Possoz, in the name of the Musical Societies of 
Belgium, and by others. The Funeral Service was celebrated with 
vocal and instrumental music. 

MusicaL AuToGRrAPHs.—The ‘‘ appeal” about to be presented to 
Government, petitioning for a new School of Music, in place of the 
proposed resuscitation of the present Royal Academy of Music, has 
been signed by upwards of five hundred professional musicians, 


including almost every professor and artist of celebrity in the 
kingdom, —— those interested directly or indirectly in the old 
institution, and forms a most interesting collection of autographs. 
a pee! is drawn up on a roll of prepared canvass, and measures, 
wit 


e@ signatures, nearly fifteen feet in length. 





NEW PHILHARMONIC SOCIETY. 

The sixth and last soirée, given on Tuesday evening last, was 
honoured by a full attendance of the members. The director for 
the evening was Mr. Frederick Lablache; the conductor, Herr 
Wilhelm Ganz. Among the most interesting performances was 
Schumann’s Trio in D, for pianoforte, violin, and violoncello, played 
in a very admirable manner by Herr Hensler (pianoforte), Mr. 
H. Holmes (violin), and M. Paque (violoncello). Herr Hensler 
made a decided impression by the brilliancy of his execution and his 
classic feeling combined. ‘There were two first appearances— 
Madame de Castro and Miss Dové Dolby. ‘The former lady sang 
the grand aria ‘‘ Addio” from the Africaine ; the latter the rondo 
finale from Cenerentola. Both were successful, but we would 
council Miss Dové Dolby not to torture Rossini so mercilessly in 
future. The chief interest of the concert undoubtedly centred 
in a quintet for stringed instruments, composed by Mr. H. 
Holmes, which was executed by Messrs. H. Holmes, Amor, 
Burnett, Hann, and Paque. The quartet is a fine work, beauti- 
fully written for the instruments, replete with imaginative ideas, 
and worked out with the skill of a practised musician. It was 
listened to with great attention, and the composer called for at 
the conclusion and loudly applauded. Mr. Holmes will carve out 
for himself a distinguished position in his profession. As a player 
he may certainly take a front rank among the most eminent 
violinists of the day. 

An amateur pianist, Miss Bennett, pleased extremely by her bril- 
liant and neat execution in one of Mendelssohn’s Lieder ohne Worte 
and Chopin's Fantaisie Impromptu in C sharp. It is seldom, indeed, 
an amateur has so distinguished herself. 

Mr. Wallworth introduced a very effective Chanson, ** Oui, des 
Choristes,” from Adolph Adams’ Postillon, aud was very liberally 
applauded. 








A TREAT FOR THE Ho.ipays.—The Wee Craft, that extraordinary 
little ship with its crew, still remain on exhibition at Sydenham, 
= continues to be one of the principal attractions at the Crystal 

alace. 

Norwicu.—His Royal Highness the Duke of Edinburgh has 
paid a visit to the Cathedral. Dr. Buck presided at the organ, 
and previous to His Royal Highness’s departure played the 
National Anthem, to the evident delight of the royal visitor. 

Miss KaTHLEEN RyanN.—Among our rising native pianists of 
‘mark and likelihood,” Miss Kathleen Ryan, though, perhaps, the 
——- of them all, occupies a conspicuous place. With a bril- 
iant sympathetic touch she combines great animation, and evidently 
loves: her art. Rare capability was exhibited by her when she 
first appeared in public, at Collards’ Rooms, some months back ; 
and this, subsequently developed by a long series of performances 
at M. Jullien’s Margate Concerts, where Miss Kathleen Ryan met 
with most encouraging success, was displayed more advantageously 
and convincingly than ever on a recent occasion, when she wars, 
at the ‘‘ Authors’ Volunteer Artillery Concert,” given in Willis’s 
Rooms, in aid of the band fund. We shall watch Miss Kathleen 
Ryan’s progressive career with interest, for, with her youth and 
wey she ought to achieve avery high position.— Weekly Chronicle, 

ec. 1. 

Patt MALL GAzeTTeE.—It is reported that Mr. Jonah Staunton 
is engaged henceforth as musical critic of the Pall Mall Gazette. 
Without knowing exactly why (not knowing Mr. Jonah Staunton 
personally) we are not sorry, if not glad.—_ Manchester Paper. 

Roms.—From a Correspondent.—The season has just closed with 
the Africaine, {after an almost unprecedented success—unprece- 
dented indeed, when it is remembered that the music is the very 
antipodes of Italian music, and that the Romans are the most 
national of Italian musicians. Then the success of Meyerbeer’s 
opera is the more to be prized. Some share of the success was 
undoubtedly due to the protagonista Madame Vera Lorini, who 
sang the music of Selica with immeuse effect, and acted the part 
admirably, and with great dramatic force. The management had 
certainly done its best for the work. The scenery and dresses 
were gorgeous and magnificent; the mise-en-scéne wonderfully 
striking ; the ballet resplendent and perfectly got up; and the 
band and chorus irreproachable. No wonder the A/fricaine had a 
great success and an unusual run. Great credit is due to the 








maestro Lerjiani, who directed all the performances of the opera. 
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Wetters to Well-known Characters, 


A. M. HENRI VIEUXTEMPS. 


Cner Virtuose.—M Léonard ayant donné définitivement sa 
démission de professeur au Conservatoire de Bruxelles, apres en 
avoir parlé longtemps, je viens vous offrir la place vacante par sa 
retraite. Je serais heureux de compter un artiste tel que vous dans 
cette belle école, et la Belgique pourrait continuer d’étre fitre de 
son école de violon que vous avez illustrée.—Devenir chef de cette 
école ne sera pas, pour vous, renoncer & votre carritre militante 
d'artiste, car jamais les congés n’ont été refusés aux artistes célébres, 
qui font partie du Conservatoire de Bruxelles, chaque fois que 
Voccasion s’est présentée d’utiliser leur talent, soit dans le pays, soit 
4 l’étranger. Si vous acceptez l’offre que j’ai ’honneur de vous 
faire, vous me trouverez toujours disposé & seconder vos projets 
en pareille occurrence. Je vous serais infiniment obligé si vous 
voulies bien me faire connaitre votre résolution dans le plus bref 
délai possible, afin que les éléves de la classe supérieure de violon 
ne soient pas privés trop ae d’un guide. Veuillez agréer 
l’assurance de mes sentiments les plus er 

ETIS, 
Bruzelles, 16 Novembre, 1866. (Le directeur du Conservatoire.) 
— 
A MONS FETIS. 

_Monstevur Le Directeur.—Votre aimable lettre du 16 courant 
vient de me rejoindre ici, et je m’empresse de vous remercier de 
Yhonneur que vous me faites en voulant me confier la classe de 
violon, vacante au Conservatoire de Bruxelles, & la suite de la 
démission de'M. Léonard. Malheureusement les mémes raisons, qui 
m’avaient déja empéché d’accepter votre offre honorable, lors de la 
retraite de mon cher maitre de Beriot, subsistent encore. J’ai de 
nombreux engagements ’ remplir, et quelque libérales que soient 
vos propositions eu égard aux congés, ma conscience de professeur 
m’empécherait d'en profiter, ‘ayant charge d’émes ”"—de violon. 
Veuillez donc, mon vénéré maitre, ne pas m’en vouloir si je ne 
réponds pas & votre appel encore cette fois-ci, et recevez, avec 
l’expression de tous mes regrets, celle de.ma plus parfaite con- 
sidération, avec laquelle je reste, monsieur le directeur, votre 


dévoué. 
Bordeaux, 24 Novembre, 1866. H. VIEUXTEMPS. 


—_—o-— * 
TO EDMOND FLANEUR YATES, Esa. 

Dear Fuanevr,—Mr. Ch. Halle’s eighth concert is remarkable for the 
excellent performance of Haydn’s Symphony in B flat, one of the Salo- 
man set. The genial beauties of this work are exhilarating beyond 
measure. The grand old master’s music shines on the musical horison 
like the dawn of a midsummer morn; the Introduzione-Largo, links 
the heart-strings to its pure devotional language while, the Allegro 
Vivace makes the blood to dance in our veins; the Adagio is one of 
those lovely inspirations that gives delight to our souls; the Minuet with 
its quaint rythim awakens our pleasure to some festal-regala where, the 
happy peasants give vent to their joys and trip it merrily over the green 
sward; the Finale-Presto exhibits Haydn in one of his most happy 
moods rolicking joy upon joy until the heart becomes fairly saturated 
with the exuberant gladness of his harmonical strains. In the respec- 
tive movements of this Symphony there is a grand simplicity of ideas 
webbed together by Haydn’s masterly art of contrivance; the pith of 
this marvellous work could be reduced to a few bars of music, yet, 
with these few bars of music Haydn produced a grand musical picture 
that forms a link in the hugue chain, consisting of a multiplicity of 
works which his pen created for the pleasures of his fellow-men. Mr. 
Carrodus played the first movement from the Violin Concerto in D, 
Beethoven, with the skill of an artist and, after his great performance 
he received rounds of enthusiastic applause both from the Orchestra 
and the Audience. Mr. Halle played for the first time at these con- 
certs Beethoven’s Sonata—Pianoforte—in A, op. 2, No. 2, dedicated to 
Haydn. Mr. Halle was in fine play and exhibited his rare talents to 
the honour of Beethoven. ‘The Band played the following Overtures 
‘‘ La Vestale” Spontini, “ Jessonda” Spohr, and “ L’Eclair” Halévy. 
With the exception of Spohr’s fine dramatic prelude this selection of 
overtures was as works of art below the standard of preceeding pro- 
grammes—the one by Spontini is a combination of musical -noise, or, to 
use another phrase, it is a harmonical body devoid of melodious soul. 
“L’Eclair” contains some fine writeing in the soft movements but, the 
fortissimo divisions I cannot pronounce admirable, there seems to me 








to be a rip and tare effort to gain effect which when produced sounds 
thin and screaky. 

Madame Sinico was particularly happy in her choice selection of songs, 
the versatile talents of this lady are indeed great, she sang the follow- 
ing airs with all the poetic fervour with which their immortal authors 
clothed them “ Deh vieni non tardar” (Figaro) Mozart, ‘La Nonna 
mia” (Freyschittz) Weber “ Voi che sapete” (Figaro) Mozart and 
“ Qui la voce” (Puritani) Bellini. Madame Sinico’s conceptions and 
her interpretation of a composers ideas entitle her to rank with the 
highest vocalists of the present day ; whenever, this lady appears at 
Ch. Halles concerts she creates a charm which his irresistable. Mr. 
Halle directed his inimitable Band at present in the provinces con 
amore.—Truly yours, Tuomas Boorn Birca. 

Stockport, Dec. 18, 1866. 

P.S. Iam longing for your continuation of the interesting life of 
Robert Schuman. Iam anxious to learn more about this excellent 
man. I hope you will continue giving these Biographical histories of 
great musicians. I prize them dearly for, they feed the minds of those 
who appreciate the beautiful with good things.—T. B, Biron. 

aceetiiemen 
TO HENRY F. CHORLEY, Esq. 
W reathe a crown of laurels for his brow ; 
I n poetic verse his fame proclaim, 
L et Englishmen cheer him now, 
L aud and praise his immortal name. 
I n lofty strains—ye Philharmonic Bands— 
A rise! place a girdle through the land, 
M agically graft it to his musical wand. 


8 weetly then his music will flow— 

T hemes that bear a heavenly charm, 

E ternal harmonies in rapture go. 

B evolving melodies that warm 

N oble attributes within our hearts, 

D ear emotions that please the soul, 

A rousing joys whose lustre imparts 

L ashing comforts; which, the mind console, 
E stablishing holy felicity in our hearts. 


B almy sounds, tender airs, 
E mbellished with inspired taste, 
N oble fancies, beautiful, rare, 
N ew delights that flickering haste— 
E dens melodies greet our ears— 
T hanks! thanks to genius so dear, 
T is bliss when his spirit ig near. 
Dec. 18, 1866. Tomas Boots Birog. 


[Mr. Booth Birch leaves it to the ingenuity of his readers to solve 
the foregoing acrostician lucubration.—A. 8S. 8.] 
a 
TU ADOLPH FERRARI, Esa. 
S1a,—An old and learned friend of mine, Herr Benfey, has produced 
a work at Leipsic entitled, « Pantschatantra,” “Indian fables and 
legends.” I find one entitled, ‘ The ass as a singer,” from which I cull 
the following sentences as explanatory of the Indian system of music:— 
Listen to the classification of song! seven tones and three octaves, 
and twenty-one intervals, and forty-nine difterent kinds of time; quan- 
tities and tempi three. There are three kinds of pauses, six modes 
(manners or methods) of singing, nine tunes (Stimmungen), six-and- 
twenty ways of expression, and forty other various conditions. This 
system of singing, containing 186 figures, embraces well and faultlessly 
executed, all the different parts of song.—Yours faithfully, 
The Hedges, Dec. 15. Basu Bazoox. 
—o-— 


TO HORACE MAYHEW Esq 
Dear Horace When fortune brings unsought-for joys she 
steals upon us by surprise there’s nothing can resist her will @ glass 
of brisk Falernian bring (I’m of the same opinion still if I consent 
against my will) considering his latest address to the Emperor of 


Russia and the bosh about his son Shirley Brooks no doubt by this 
time thinks that Schamy] should be called Shamwell Schamy] yours 
always dear Horace Bayis Bolt 


TO YORKSHIRE POST, Esa. 

Dear Post,—An unusual amount of patronage and support has been 
obtained for Mr. Hallé’s concerts at Leeds The public has listened 
with willing ear and responded with practical aid. What more can be 
desired ? Brobably no ing on the part of Mr. Hallé and the Choral 
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Union. But something more is wanted by the subscribers and the pub- 
lic, and this I propose now briefly to point out. 

1, That the committee should at once rescind their absurd rule to close the 
doors during the performances of any piece. This regulation is fraught with 
annoyance and inconvenience to many subscribers who, unable “ to be in their 
places precisely at half-past seven, object to be kept out in the cold drafty 
corridors, waiting the pleasure of the committee to ‘open the doors.” By all 
means prevent persons from walking to their seats during the performance of 
any soft piece of music, but there can be no reasonable objection to the sub- 
scribers being permitted to stand inside the doors until the piece is ended. 

2. The committee onght at once to abolish such trash as they now sell, 
price 6d., with the books of words yclepd ‘analytical notices.” With the 
exception of the criticisms cribbed from other sources, and which ought to be 
acknowledged, these remarks upon the works of the great composers are not 
only ignorant but mischievous and bewildering. What has poor Mozart done 
that he should be puffed in such terms as these? ‘‘ The whole symphony is 
A masterpiece—perhaps in the repertory of the orchestra, the masterpiece of 
masterpieces—which, as long as music finds a voice, and ears have under- 
standing, will be regarded,” &c., &c. What sin did Mendelssohn commit that 
his “Scotch Symphony” should, in a particular part, be described, in such 
balderdash as this ?—“ The rising of an extreme seventh, from the A in the 
diminished seventh on F sharp to the G sharp in the chord of the seventh on 
EF, is one of the most touching points in our remembrance!” and again, “‘ The 
A minor Symphony has been popularly styled the Scotch Symphony, since it 
was in the Highlands of Scotland that Mendelssohn was inspired with the ideas 
of which it was composed ; as he was equally with those which subsequently 
took the shape of the maguiicent ‘i ugal’s Cave’ &c.” The gentlemen of 
the committee must really look to this. 

3. As a subscriber, I ask the committee of the ‘‘ Choral”? Union if they do 
iiot intend to produce some great choral work, and to vary that type in con- 
cert which is now being continuously given? Is The Messiah to constitute 
the only oratorio to be pertormed year after year in the metropolis of the West 
Riding—famed for its choristers and its love of “choral” music? We read 
that at Mr. Hallé’s concerts, in Manchester, he has already, this season, given 
Haydu’s Seasons, Mendelssohn's ‘ Hymn of Praise,’ Handel’s ‘ Coronation 
Anthem,” M. Gounod’s “O salutaris Hostia,” Beethoven’s “ Hallelujah,” and 
other choral works of great beauty and power. Why should they not be per- 
formed in Leeds ?—I am, dear Post, THEODORE WATER. 

Leeds, Nov, 27. 


[Mr. ‘Lheodore Water is doubtless a critic of some water; but 
there is no ‘* balderdash " whatever in any of the passages he has 
cited, even in that about ‘‘ the rising of an extreme,” &c., which, 
though technically technical, is technically correct.—A. S. S.] 

—?o—— 
TO JONATHAN BLAKE, Esq. 

Sin,—a have petore me a photograph taken from a panel put up in 
Hosternitz, near Dresden, in memoriam Weber. The original, a circular 
table, with name, stars and lyre, is cast in brass, with gilding for relief. 
It was designed by Mr. R. Jahns, of Berlin, engineer, who has expressed 
a desire through Mr. Henry H. Vale, architect, of Liverpool, to see a 
similar tablet placed on the house in London where Weber resided, and 
where he composed Oleron, his masterpiece, The house is No. 108, 
Great Portland Street. Mr. Jahns would be glad to bring the matter 
to the notice of the admirers of Weber in Germany, and if friends in 
England expressed a desire to co-operate he would be glad to give all 
particulars as to cost, &c., of the table-—Yours respectfully, 

Holborn Bars. Liverpoo. SIDEHEAD, 


—_ 0-—— 
TO DISHLEY PE'TERS, Esa. 

My bear Perers,—I take it for granted you saw the article in 
the World of Saturday last on the Crystal Palace Concerts. A 
charming article truly, full of genial enthusiasm and kind appre- 
ciation, no less than of critical acumen and (not to be prolix) 
written with incomparable verve and force. But it contains one 
or two remarks which force me—a poor rustic, without the entrée 
to The Kivg and Beard—to my accustomed oracle, an oracle 
quite equal to the World critic, great and good though he be. I 
mean, not to be obscure, your excellent self, most estimable 
Peters. Our critic disagrees with the author of the Crystal Palace 
Pgs oe about the Leonora overtures, though ‘the handles 
iim tenderly as if he loved him.” He says that the great 
No. 3 cannot be said to have been a ‘ compression” of No. 2. I 
confess that my own judgment would have gone with the anony- 
mous programmator, but this challenge makes me waver; and 
ret on comparing the scores of these two immortals—sister and 

rother, if not father and daughter—I am fairly puzzled; for if 
** compression" means the act or result of compressing, then it is 


a _ 





certainly found there. Take the introductory adagio, the material 
of which is precisely the same in both works; in No. 2 this move- 
ment is 56 bars long, but in No. 3 it is cut down to 36—20 bars saved 
or nearly one-third. Then to go on to the allegro—the first portion 
of it up to the trumpet solo. ‘This, in No. 2, consists of 335 bars, 
but in No. 3 of 235, and that notwithstanding the introduction of 
more than 50 bars of entirely new -@7=+e 0 ~ fromthe 
matter the working of the subject = Etat ie adagio. 
The knife has been again applied further on, where in No. 2 
Florestan’s air recurs adagio; this disappears in No. 8 and 
thus a further excision of 5 bars is effected. The World critic is quite 
correct in saying that No. 3 is longer than No. 2. It is in all about 
100 bars longer: but this appears to me to be the effect of the intro- 
duction of new matter—the melody (from the accompaniment to the 
great quartet, No. 14 in the opera) between and after the 
trumpet solos; the subject already noticed ; in the first portion 
and others. Of course there are developments also, among which 
the famous trait des violons is prominent. One of the most mar- 
vellous of these occurs at bars 445—462 of the allegro of No. 3; 
(pages 65 and 66 of the 8voscore) ; which appear to me to be all de- 


veloped out of two bars (375, 376) of No. 2, 


a phrase by the way, which though it originally formed part of 
the cadence of the air in the adagio, Beethoven ‘ chastened” 
in that place, into its present more beautiful form. 

However, I am going beyond my province. I am no musician, 
only an admirer and lover of music in others; and if you, my 
dear Peters, will set us right on this point I shall believe in 

ou—if possible —even more than I do now. While you are about 
it, say a word about the No. 1—‘‘ Characteristisches Ouvertura in 
C+” as Beethoven himself entitled it (see Thayer). Of that lovely 
work, which I submit ex passant is far too much neglected by the 
concert-givers, the critic of the World remarks that it is no more 
a ‘‘ programme-overture” than No. 4. His criticism on No, 4 is 
quite.correct, it has no more to do with Fidelio than it might have 
with the Nozze di Figaro. But why class it with No. 1, which 
contains in the midst of its allegro an adagio of 24 bars on 
Florestan’s Air, the same theme which forms the introduction 
to Nos. 2and3? Surely that is at least an approach to the con- 
ditions of a ‘‘ programme overture.” 

This letter is in itself an adagio, and would more appropriately 
have reached you a week earlier, but news travels tardily to these 
remote longinquities, in which your poor friend and slave is for the 
present condemned to abide. Wishing you a happy Christmas, 
and again entreating you at your convenience to discuss the 
interesting subject I have ventured to stir,—I am, my dear Peters, 
your devoted, FLAMBOROUGH HEAD, Barr. 

The Fens, Linconshire, Dec. 16. 


[Who shall decide when doctors disagree? Mr Peters would 
doubtless coincide with Sir Flamborough in a measure, and go in a 
measure would ABRAHAM S. SILENT.] 

—_—o—— 
TO FREDERICK GUEST TOM LINS, Esq. 

S1r,—When so many clubs are being formed, why not form a 
‘Tom Club?” The Toms of England are becoming alarmingly 
numerous. We have Tom Taylor, Tom Hohler, Tom Hood, Tom 
Robertson, and other Toms, besides Tom Cats and Tom Fools. 
Form a Tom Club, and believe me yours always, 

Tom-b-stone Buildings. Tom A Hawk. 

(The above must have been written under the influence of Old 
Tom. Mr. Hawk should read the ‘Age of Reason,” by Tom 
Paine, and take Tom-ata sauce with his kidneys.—A. S. S.] 








Guasaow.-—The Abstainers Union concert in the City Hall last 
Saturday, was well attended notwithstanding the bad weather. The 
Brousil Family were engaged for .!:. occasion, assisted by Miss Belling- 
ham, Miss Maria King, Miss Kirk, Mr. 0. uc.n Smyth, and Mr. Lindsay. 
Mr. Emile Berger, as usual, presided at the pianoforte and accompanied 
the vocal music with his accustomed ability. There was no organ per- 
formance owing to some malicious fellow having secretiy broken and 
disarranged a number of the pipes. We hope the offender will be 
discovered and punished as he deserves. 
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COLOGNE. 
(From our original correspondent.) 

Of an uncommon interest was our Giirzenich concert; the great 
oratorio, in three parts, of F. Hiller, Saul, being produced for the 
first time here. It was first given in 1857, at the musical festival 
in Diisseldorf, and later in Vienna, Wiesbaden, and Basle. F. 
Hiller, following the progress of the musical art with its new instru- 
mental resources, had already taken, in his first oratorio, Die 
Zerstérung von Jerusalem, the same path traced by Mendelssohn, 
especially in his Paxlus, attempting to conciliate the pure religious 
feeling with the dramatical forms and worldly expression required 
by our present musical taste. In Saul he has made a great step 
forward, so that this very beautiful work is more to be called a 
‘‘ Biblical Drama” than an oratorio. It is a very arduous task to 
write an analytical account on a work of great dimensions like this 
of Hiller’s, after a single audition and only upon the general 
impression as a whole can be related. This impression on the 
occasion was grandious. Many numbers, however, having been 
generally appreciated as exceptional, can be already pointed out as 
the morceaux brillants of the work in question. ‘To this category 
belong (in the first og the recitative and aria (David), ‘‘ O, holde 
Jungfrau,” for tenor ; the soprano solo (Michal); and female chorus, 
‘‘Weckt ihn nicht”; the recitativo and solo for bass (Samuel), 
“‘ Kénig Israels” ; and a charming little duet for soprano and tenor 
(Michal and Jonathan) ‘“ Vater Gottes, Zorneswilke.” In the second 

art was remarkable the solo for soprano (Michal), ‘‘O du den meine 

ecle liebet ;” and sublime was the recitative and air for baritone 
(Saul), ‘*Lasst von Verfolgung ab.” The ‘‘'T'rauermarsch” in the 
third part is a real musical gem. ‘The libretto, from the celebrated 
pen of Moriz Hartmann, is as capital for the form as elevated for the 
style. ‘The execution under the leadership of the great composer 
was perfect, and the splendid choruses of the Saul were capitally 
rendered, for precision of intonation and rythmus. ‘The soli were 
entrusted to the Herren Hill, from Frankfort, baritone; Schild, 
from Liepsic, tenor ; Krolop from the opera-house here, bass; and 
the Friuleins Ehmans, soprano, and Kneip, alto—both pupils of 
the Conservatoire of Cologne. A separately printed advertisement 
was distributed with the programmes, stating that Friulein Bodinus 
oe a pupil of the Conservatoire) having been taken suddenly ill, 

riulein Ehmans had kindly consented to learn the first soprano 
part of Michal at a very short notice and sing it. These are real 
remarkable results which the singing class of Madame Marchesi has 
delivered in a single year’s working. ll the solo singers did their 
best, singing con amore, and were more or less all very successful, 
and all the numbers pointed out already as remarkable were im- 
mensely applauded. At the end of the performance the applause 
was general, and the public having recalled F. Hiller, the great 
man appeared sensibly affected among a general, hearty, prolonged 
cheer, and a flourish of the orchestra. It was a great triumph for 
Hiller—a triumph for the musical art ; a very touching, grandious 
moment. 


Dec. 18th. SALVATORE SAVERIO BALDASSARE. 








Piutico Rooms, Ecu: esrone Square.—Mr. Weber resident Organist 
of the German Chapel Royal, St. James’s Palace, gave his third concert 
on Wednesday evening, at the above rooms, which was well attended. 
Mr. Weber provided a programme both pleasing and classical. The 
Concert commenced with —- of Mozart’s, well performed by Miss 
Weber, E. von Glehn, F. Weber, and we presume an amateur violon- 
celloist, J. L. Miss Weber is a pianist of much ability; she played 
a sonata of Beethoven’s, with violoncello obligato, and Weber's 
Rondo Brilliant “La Gaité.” Mr. Webcr played a composition of 
his own, and one of Mendelssohns “Songs without words” receiv- 
ing loud applause. Mr. Weberjwas assisted in the vocal department 
by Madame Weber, who gave F. Weber's song with violon- 
cello obbligato, ‘Viel gluck zur reise, Schavalber,” and Kucken’s 
“ Gut’ Nacht,” and with Mr. T. G. Smith, a gifted baritone, the 
same composer's duet, ‘Halt an mein munter Rdsslein.” The 
gifted baritone gave with decided effect Sphor’s lied from Jessonda, 
“ Der Kriegeslust,” and the grand air, “Sorgéte” from L’Assedio 
di Corinto Two movements from a stringed quartet by Mr. Weber 
concluded the first part of the concert. We defer giving an opinion 
of the work until we have the pleasure of hearing it performed complete. 
The whole concluded with a duet by De Beriot and Osborne, well and 
brilliantly played by Messrs. C. R. Schultz and F'. Weber. 

Basar Bazoox. 





Nicr.—(From a Correspondent.)—The musical season was 
opened last week by the Italian Opera Company at the Imperial 
Theatre. The opera produced was Roberto i! Diavolo. The whole 
performance, from beginning to end, was a decided fiasco; never 
was music more maltreated than on this occasion; it was, in fact, 
a horrid parody of Meyerbeer’s splendid music. ‘I'he less said about 
the singers the better. Considering the great number of wealthy 
foreigners residing here who are familiar with the very highest 
talents, and considering that the people generally are very fond of 
music, Nice ought to have a good company and it would pay 
well.—Herr Besitusky, from Moscow, is giving here a series of 
quartet performances, which are well attended.—A young lady with 
expressive eyes, a pupil of Allard, played at a grand soirée r 
Ernst’s Elegie and created quite a sensation, besides being a first- 
rate violin player, she is also a good pianist and an excellent 
musician; she would be heard with pleasure in London.—Mr. 
Goldberg, who has been at Cannes, is now here, the climate of Nice 
having been considered more favourable for his wife’s health.—La 
Baronne Vizier (Malle. Cruvelli) fas arrived in her Oriental Villa. 
The great concert of the musical season will be Carlotta Patti's 
Concert, advertised for the 22nd of this. month. That charming 
and wonderful singer is sure to have here an immense success. 
Vieuxtemps, Batta, Ketterer, and Jules Lefort are the other artists, 
and no wonder that all the tickets are already taken. 

Paganint Revivivus 1x SHrorsuire—Monday night will be remem- 
bered in Oswestry for years to come by those who were fortunate 
enough to be present at the séance given by this most wonderful of all 
wonderful violinists. We know not where to find expressions adequate 
to convey the effect created upon the hearers. Never before have we 
been so struck with the awful contrast of sound and silence. The 
most deathlike stillness pervaded the assembly as each note came stream- 
ing from the bow, as though some mystic charmer were gently forcing with 
conscious skill the first plaintive words from some poor dumb creature. 
We are speaking the lame of sober truth when we say that this 
great artist fulfils the most exaggerated expectations, and leaves the 
poor critic in a state of anxiety for terms correct enough to express the 
feeling of pleasure and wonder he awakens, We must perforce conclude 
that something very different to other players exists with this one. 
One of his great secrets is the power of his expression, which arrests the 


most inattentive and rivets the most frivolous. Then the beauty of 


his style in the cantabile movements, the largeness and perfection of his 
phrasing, and the graceful way with which he actually plays with the 
most horrible difficulties combine to send his audience into that gradual 
state of enthusiasm of which we were ourselves witnesses on Monday 
evening. Paganini Redivivus was honoured with three or four tre- 
mendous and undeniable encores.— Oswestry Advertiser. 


[Bravo! Advertiser of Oswestry.—A. S. S.] 


Wesrnounne Hatt.—The young pianist, Miss Matilda Baxter, gave 
an evening concert at the above hall, which was well patronized 
by her friends and pupils, on Monday evening last. The fair beneficiaire 
rformed with brilliancy several solos and duets, amongst others 
fendelssohn’s Andante and Rondo Capriccioso, two of Howard Glover's 
romances for pianoforte, and, with Mr. Cheshire, Oberthur’s duet for 
harp and pianoforte, from Lucrezia Borgia—and Thalberg’s “ God Save 
the Queen” in place of Vincent Wallace’s arrangement of the Craco- 
vienne for which she was announced. Madame Martorelli Garcia sang 
the popular “ Lover and the bird,” and, with her husband, the “ Sing- 
ing lesson duet,” in both of which she was much applauded, Mr. 
Valentine Blake sang with effect an aria of Mozart's, whilst Mr. George 
Perren and Mr. W. Weiss, in the old duet of “ All’s well,” created a 
large amount of applause by their artistic interpretation of this standard 
duet. Mr. Weiss gave much pleasure to all present by his singing 
some of his popular ballads, as did also Mr. George Perren. Mr. 
Cheshire, the harpist, gave a capital performance of one of Mr. Parish 
Alvar’s solos for that instrument, Madame Vinning sang in her usual 
style ‘‘ Comin’ through the rye,” and a song of Blumerthal’s, which 
was encored. Messrs. W. Ganz und G. B. Allen officiated as accom- 
panists. Basut Bazoox. 
Otympic Tueatre.—This popular and fashionable theatre has changed 
hands, and for the future the lessee is to be Mr. Benjamin Webster. Last 
night the late manager, Mr. Horace Wigan (who will still be attached 
to the theatre as acting-manager) took his benefit, when the great “ hit” 
of his management The Ticket-of-Leave Man was revived with a 
fifth May Edwards in the person of Miss Milly Palmer, who created a 
furore in that character in Liverpool. Miss Palmer was in every respect 
quite equal to the best of her predecessors, and we shall be much surprised 
if she does not make a great success as Grace Harkaway in London 
Assurance, which she plays with Mr. and Mrs. Charles Mathews on 
Boxing-night. 
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THIRTY-FOURTH ANNUAL REPORT OF THE COM- 
MITTEE OF THE SACRED HARMONIC SOCIETY. 
The committee have much satisfaction in inviting the attention of 

their fellow members to the business for which the present meeting has 

been convened, and in submitting a report ‘‘of the state of the society, 
and an abstract of its accounts” for the past year. The report of the 
thirty-fourth year cf the society's proceedings forms no exception to 
those records ef well-earned success which it has been the privilege of 
the committee to present in previous years. At no period in the 
history of the society has its reputation stood higher than now, when, 
with increased resources and the best possible spirit animating all con- 

nected with it, it may fairly claim to be recognized as the most im- 

portant choral institution of the age. In the first place, as regards 

“ the state of the society,” the committee have to report the following 

particulars of the number of its members and subscribers in the past 

year, and the amount of subscriptions received from them, viz. :— 


Subscriptions, Amounts. 
At One Guinea each,......0..06 SO sesssvboes. ohan £221 6 
At Two Guineas each ...... Rs DED: sseveves sna aera: © 


soe, 433 5 0 


At Three Guineas each......666 455 sesceeeee 





eee TUOO cgsuventavene £1,912 6 6 


These sums include several receipts (amounting together to £23. 
7-. 6d.) in respect of fractional portions of the year, in order that the 
subscriptions may in future uniformly terminate at Michaelmas in each 
year. But allowing for t'e acvt'on thus occasioned, the remainder 
shows the amount of subscriptions last year to have been larger than in 
any former year by nearly £100. The concerts given during the past 
vear were as follows :— 

Friday, November 17th, and Tuesday 28th, 1865, Mendelssohn’s Hymn 
of Praise (Lobgesang) and Mozart's Requiem; Friday, December 8th, 
1865, Handel's Israel in Egypt; Friday, December 15th, and Friday 29th, 
1865, Handel's Messiah; Friday, January 19th, 1866, Handel's Samson ; 
Friday, February 9th, Haydn’s Seasons ; Friday, February 28rd, and Friday, 
March 2nd, Mendelssohn's Hlijah ; Friday, March 9th, Haydn's Creation ; 
Friday, March 23rd, and Wednesday, March 28th, Handel's Messiah; Friday, 
April 13th, Costa's Naaman; Friday, May 11th, Mendelssohn’s music to 
Racine’s Athalie and Rossini’s Stabat Mater ; Friday, May 25th, Mendels- 
sohn's Elijah. 

Ten of these were subscription concerts, and the remaining five repe- 
tition or extra performances, It will be observed that eleven distinct 
works were presented at the subscription concerts, two of which (Han- 
del's Samson and Rossini’s Stabat Mater) had not been heard for two 
years previously; two others (Mozart's Requiem and Mendelssohn’s 
Athalic) had been laid aside for three years; and another (Haydn’s 
Seasons) had not been performed for six years, The following princi- 
pal vocalists have appeared at the society's concerts during the past 
year :— 

Miss Louisa Pyne ; Madame Rudersdorff; Madame Lemmens Sherrington ; 
Madame Parepa; Miss Banks; Miss Edmonds; Miss Robertine Henderson ;* 
Mrs. S. R. Smith ; Madame Sainton-Dolby; Miss Julia Derby ;* Mr. Sims 
Reeves ; Mr. Montem Smith ; Mr. Cummings; Mr. G. Perren ; Mr. C. Lyall ;* 
Mr. Wilbye Cooper; Mr. Carter; Mr. F. Walker; Mr. Weiss; Mr. Santley ; 
Mr. L. W. Thomas; Mr. Patey ; Mr. Renwick; Mr. C. Henry. 

Mr. Creswick appeared for the first time as the reciter of the illustra- 
tive verses to Athalie. As remarks are occasionally made that the 
society presents but little novelty to the members or the public, your 
committee would observe that those who indulge in such remarks may 
be reminded of the state of choral music at the time when the society 
was first established. They may be asked what opportunity was then 
enjoyed for witnessing, at any price, many of the great choral works 
now to be heard almost weekly throughout the country, or for hearing 
any one complete oratorio, except at the great cost incident to attending 
some provincial musical festival? Even supposing that such occasions 
had been within easy reach, no comparison between the musical festivals 
at the period of the society's formation iy 1832 and the performances 
given by the Sacred Harmonic Society during the past thirty-four years 
could be made without being highly honourable to the society. By its 
means that which was felt to be a great desideratum has been fully 
realized in the most perfect representation of the great sacred choral 
masterpieces at the most moderate and popular rates, and through this 
long series of years the society has shown to the public how much com- 
bined and well-directed efforts in a good cause may be made to effect. 
With the exception of the Messiah, and occasionally the Creation, no 
other oratorio stood out before the English public until the formation 
of the Sacred Harmonie Society, whereas the great choral masterworks 
are now within reach of all, and it may be pleaded that the Sacred 
Harmonic Society does well to bestow a large portion of its attention 





* First time. 





on the most perfect representation of these works, that thus a standard 
of executive excellence being frequently exhibited, it may be apparent 
how much the ‘enjoyment of them by the public is increased, when 
their grandeur and beauty are thus adequately expressed. It may, 
however, be further urged that the Society has done much, and continues 
to do much, for the extension of the list of great choral compositions, If 
the Messiah and Israel in Egypt, the Creation aud Seasons, the Masses of 
Beethoven, and other works of a certain period, are quoted as instances 
of the society’s recourse to the old storcs of choral musie, the produc- 
tion and continued frequent representation of St. Paul, Elijah, and 
the Lobgesang of Mendelssohn, the works of Spohr, and later, the Eli 
and Naaman of M. Costa, proves, that as other great sacred works, of 
more recent origin, offer themselves to notice with acknowledged claims 
to excellence, the society is in no wise backward in presenting them to 
its members and the public. It should be always kept in view, that 
the expressed object of the society, was the most perfect representation of 
the greatest works, and that therefore the production of new or untried 
oratorios, or the introduction of untried and inexperienced solo artists, 
are not objects properly within the scope of the society’s operations. As 
regards both composers and vocalists, if first heard elsewhere with satis- 
factory results, they are almost sure of introduction into the society’s 
performances, but it would be inconsistent with its design, and destruc- 
tive to its well-maintained position, if it became an arena for the 
exhibition of musical novelties of any kind, on which the stamp of 
special excellence had not already been set. 

The committee have received, during the past year, the following 
donations to the society’s library, for which due acknowledgements have 
been returned to the several donors, viz :— 

Sir George Smart (Zhird Donaiion), The Programmes of the perform- 
ances at the Philharmonic Society's Concerts, 1866.—The Corporation of 
London (4 ifth Donation), Sixth Supplement to the Catalogue of the City 
Library at Guildhall; privately printed).—Messrs. Keith, Prowse, & Co., 
Micheli’s Musica Vaga et Artificiosa; Venice, 1615. ‘Tessarini’s Methode 
pour jouer du Viclin. De Veteris Gracorum Musices. Venice, 1762.—Mr. 
William Henry Husk, Librarian (Seventeenth Donation), Sympson’s 
Compendium of Vractical Music, &th Edition, 17382.—Mr. J. Jeffrey, a 
member, Catrufo's Memoire Des Phases de V Art Musical depuis Palestrina 
jusquia Rossini. 

‘The committee have also the pleasure of recording an interesting 
gift to the society by Mr. W. H. Winsor, son ofthe late Mr. W. Winsor, 
for many years an active and highly useful member of the committee, 
whose decease was deplored in the last annual report. The gift 
consisted of two valuable double basses, which had belonged to the late 
Mr. Winsor, and which his son has had enclosed in handsome mahogany 
cases, with inscription plates thereon. In accepting this generous 
donation, tle committee assured the donor, that it would be highly 
appreciated as a token of his kindness and goodwill to the ety, 
and reverently cherished as an interesting memorial of his father’s long 
and much-esteemed connection with it, and this feeling they are per- 
suaded will be cordially concurred in throughout the society. For this 
and various other acts of kindness on the part of the donor, manifesting 
a deep interest in the welfare of the society, the committee have 
offered him the compliment, which he has accepted with much gratifi- 
cation, of becoming an honorary member of the society. 

The advent of another great Exhibition of Art, Science, and Indus- 
try, although held in a foreign country, cannot fail to be interesting to 
the members of the society, both for its universality of character, and 
for the special attention which it is intended music shall receive of it; 
but how near to realization the many theoretical suggestions for execu- 
tive music, which, it is said, are almost daily offered to the authorities 
of the Paris Exhibition, will ever attain, it is impossible to anticipate 
with any degree of certainty. Application has already been made to 
learn if the Sacred Harmonic Society would be disposed to undertake a 
series of oratorio performances in Paris in 1867. The members of the 
society may safely leave such a proposal in the hands of the committee, 
while they would gladly hail in Paris in 1867, as they were enabled to 
do in London in 1862, the proper and due association of music on an 
adequate scale in public demonstrations, it is quite an affair beyond the 
Society's design to enter upon any speculative adventure. The society 
is quite content with its present position, and also with its continental 
reputation. A proper estimate of performances, such as have made the 
“ Sacred Harmonic Society” a name honoured throughout the world, 
could only be formed by those performances being given under 
the same conditions as when given in the society's own locale, 
but this it would be impossible to do at so remote a distance 
as Paris. It may, however, be oped that the example of the grand 
musical opening of the Exhibition of 1862 in London, may have 
some influence on the French authorities, who, by laying down 
proper conditions, may superadd to the stately ceremonials they are 
expected to undertake, the powerful adjunct of effective, choral, and 
instrumental music. At the Paris Exhibition in 1855, with a magnifi- 
cent state ceremony, the music was most ineffective, and it would be 
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much better dispensed with than presented in so unfavourable a manner. 
What has been accomplished through the co-operation of the Sacred 
Harmonic Society at the Crystal Palace, and at the Exhibition of 1862, 
is capable of accomplishment in Paris next year, and if, in any enterprise 
of this character, the slightest assistance can be given from the previous 
experience of many of those connected with the Society, it would, no 
doubt, be readily afforded ; but, in the absence of any such arrangement, 
and beyond the exhibition of the great model of the orchestra of the 
Handel Festival, it is hardly likely the Sacred Harmonic Society will 
be associated with the Paris Hxposition Universelle of 1867, except by 
individual, or ome combined, visit of some of its members, to what 
is expected to be the greatest of all of the Universal Exhibitions which 
have sprung out of the original Crystal Palace of 1851. 
( To be continued.) 








Mr. T. H. Wrieut’s Leorurt.—A large and fashionable audience 
assembled at the Russell Institution, Great Coram Street, to hear a lee- 
ture by Mr. T. H. Wright. The subject of the Lecture was the Early 
History of the Harp, and the peculiarities of the compositions of the bards 
of Ireland, Wales, Scotland and England. The instrumental illustrations 
were performed by Mr. Wright, the vocal examples by Mrs. Harriette 
Lee, Miss Abbott (contralto). The lecture gave entire satisfaction. 

Liverpoot.—The last subscription of the Philharmonic Society's 
concert for this year took place last evening. Mr. Sims Reeves, the 
popular idol, had been announced, and, as most persons think the 
Messiah without Sims Reeves is not worth listening to, a certain coldness 
pervaded the audience. In the absence of the “ great tenor,” the part 
was assumed by Mr. Wilbye Cooper, and we are bound to say with 
great ability and success. Mr. Cooper was warmly applauded in 
“Every valley,” “But thou didst not leave,” and © Trou shalt dash 
them.” ‘The two A’s in the last came out very well. Miss Edith 
Wynne is a singer of promise, and will prove a valuable acquisition to 
oratorio sopranos. Though not powerful, her voice is sweet, her into- 
nation faultless, and her pronounciation good. ‘' How beautiful are the 
feet,” and “ He shall feed His flock,” were both exquisitely sung. Mdlle. 
Drasdil gave entire satisfaction. ‘The air, “ He was despised,’ was 
given with great ability, and its concluding movement not omitted as 
customary. Mr. Lewis Thomas sang with his usual ability, aud his 
fine voice told with excellent effect, as in quality it is just what is 
wanted for the Messiah. The chorus sang well in every instance, and, 
though sometimes a trifle weak and indifferent as to pronounciation, 
were, generally speaking, very efficient, ‘The band were a trifle rough 
in the brass, but the violins and other strings were strong and efficient. 
‘I'he chorus, “ For unto us,” was encored. We were more than ever 
pleased with Mr. Mellon’s conducting ; his tempos were perfection, and 
his beat clear and inspiriting. Valuable aid was afforded by Mr. Hirst 
in the organ part, which, in his hands, is always a treat. The season 
brought to a close can searcely be classed among the most brilliant in 
the society’s history. Indeed, as regards solo artists, complaints, ‘ not 
loud, but deep,” have been made by the staunchest supporters of the 
institution. As compared with the talent engaged last year and the 
year before, the list of principals cuts but a sorry figure. Except one 
or two appearances of Tietjens and Sintley, the introduction of Mr. 
Leigh Wilson, the new tenor, and Wilhelinj, the Polish violinist, that 
very important feature in the society’s operations has been quite un- 
worthy this year of its position. Under Mr. Mellon’s management the 
orchestral works have been much better executed, and the programmes 
have included works of a higher class than usual. At a miscellaneous 
zoncert a symphony is now the rule, where it used to be the excepticn, 
and the selection of these great works has been much more judiciously 
made than it used to be. The introduction of Beethoven’s choral Sym- 
phony was, on the whole, a very pleasing incident, and its performance, 
considering all things, satisfactory, while its reception by the subscribers 
was such as to leave us to hope for its early repetition. The great 
choral works presented were Elijah, Naaman, The Seasons, and ‘The 
Messiah. The annual repetition of the last named oratorio at Christmas 
does not afford unqualified satisfaction. Ata place where oratorios are 
of frequent occurrence, the Messiah at Christmas is naturally expected ; 
but, as we seldom get more than one other oratorio, and rarely so much, 
the constant repetition of even that grand work is apt to take the 
character of toujours perdriz. We think no small blame rests upon the 
subscribers in withholding enconragement from the performance of 
such great works as can only fitly occupy the attention of a choral 
society. No wonder that the practical members execute carelessly the 
little they have to undertake. The tuleration extended to part-songs 
and opera-choruses is enough to damp enthusiasm, Let us hope that 
Handel’s oratorio, Jephtha, which we hear is soon to be undertaken, way 
be received not only in a way befitting its surpassing merits, but also 
such as may encourage the practical members, to whom the origin of 
the society and its concerts is owing, to practise with a will the works 
set down for them, and which, we hope, may improve in character as 
well as in execution. If subscribers are bored with oratorios and such 
jike, could not 9 series of extra performances be given for the benefit 





of the public? Properly got up they could not fail to pay, and might 
be made worth attention. Something must be done if the choral 
character of this society is to be maintained, 

BuackHeatH.—On Wednesday evening, Nov. 21, Herr B. Althaus 
gave a concert of classical and modern music at the Alexandra Hall. 
Herr Althaus’ style of playing is that of a thorough German musician, 
and proves him to be no mean follower of the great pianists of our time. 
His compositions (two specimens of which were given) prove him to 
have original power and a classic style. The “Consuelo"—a piece 
more suited to the chamber than the concert-room—has much of that 
dreamy poetry which charms by its sweet yet masculine tenderness, 
and the variations on Haydn’s Ox-minuet were as quaint in character 
as the minuet itself. -Herr Althaus’ accompaniment was always artistic 
and judicious; and whether it was Italian, French, German, or English, 
the style became adapted to the characters of the music, a somewhat 
rare gift in musicians who are often prone to sacrifice the truthful 
rendering for artistic display. The vocalists were Mr. Wilbye Cooper, 
Miss Stabbach, and Miss KE. Armstrong. Herr Daubert, violoncellist of 
Her Majesty’s Theatre, gave two charming pieces, accompanied by 
Herr Althaus—variations on the celebrated waltz, “ Le desir,” by 
Schubert, commonly ascribed to Beethoven, and a “ Musette,” by Ser- 
vais, which were warmly and deservedly applauded. Mr. W. Cooper 
and Miss Stabbach seemed to be suffering from severe colds, which 
probably in the case of the former marred his reading of Beethoven's 
“ Adelaide.” Miss Armstrong was quiet and paintstaking, and her 
voice, though wanting in power, possesses considerable sweetness. Her 
style is pure and chaste, and proves her to have been educated in a 
good school. ‘I'his was amply testified by her rendering of the great 
scene from Der Freischiitz, and Mozart's lovely air from Figaro, ‘ Deh 
Vieni.” She sang besides, “ Spohr’s Rose,” and a charming song, 
“ Deep in my soul,” composed by her sister, Miss Catherine Armstrong. 
This song shows talent, but we strongly recommend the young lady to 
study the works of the great masters, which no doubt will enable her 
to write still better things. We understand Herr Althaus was disap- 
pointed by the non-arrival of the accompanist, which compelled him 
to play all the accompaniments besides his own pieces—an arduous 
task—but he played with the same vigour at the end as at the com- 
inencement of the concert. We thank Herr Althaus for a musical 
treat the inhabitants of this neighbourhood are rarely fivoured with. 
Considering that the Alexandra Hall is not a place suited for high class 
entertainments, and that so many of the best families in the neighbours 
hood, but too well acquainted with the wretched accommodation of the 
* hall,” naturally prefer the comforts ef their own homes, we were 
surprised to see so large an audience, 

Mr. Agauitar’s Matinees.—The last of the present series took place 
on Wednesday last, when the programme was as follows: Sonatain C, 
Aguilar; Le Désir (Transcription), Aguilar; Valse in A flat (Miss 
Grace Aguilar), Chopin; Last Look (Romance), Bolero — Aguilar; 
Sonata in A flat, Beethoven; “ Ophelia” (Romance) (Miss Grace 
Aguilar), Aguilar; Fantasia on Faust, Aguilar; Lieder ohne worte, 
Meudelssohn; Le Chant des Mecissoneurs, Alfred Holmes; “ Day 
dream,” Valse brillante—Aguilar. Mr. Aguilar was assisted by his 
daughter, Miss Grace Aguilar, and the rooms were completely filled by 
a discriminating audience. 

Mr. W. Bouven Harrison's Concert.—Mr. Harrison, a pianist of 
considerable talent if not reputation, gave a concert on Monday evening 
at the Upper Minor Hall, St. James’s, which was crowded to overflow 
by his friends and pupils, A very longitudinous and attractive 
programme was put forth. In addition to his very excellent perform. 
ance of one of Beethoven's solo sonatas for the pianoforte, and some 
concerted pieces by Herz, Lysberg, &ec., in which he was assisted by 
Miss M. I. Martin, Miss Buer, and his clever pupil Malle. Marie 
Cornelie, (all of whose performances called forth unbounded applause 
from the fashionable audience present), and a fantasia of his own com- 
position—which proved him as clever at creation as at manipulation— 
he had a numerous list of vocalists, who gave him the benefit of their 
services. Madame Martorelli Garcia made her first appearance since 
her return from amongst the Fenian brotherhood in Dublin, looking 
more charining atter her Hibernian trip, and singing more brilliantly 
than ever. Madaine Martorelli was loudly encored in “ Una voce,” and 
in Fioravanti’s “* Singing Lesson,” with her better half, she created quite 
asensation. Madame Alexander Newton sang “ Qui la voce” with 
marked effect; and Miss Fanny Arinytage, Mrs. George Vining, and 
Miss Berry Greening eact’ supplied solos, Mr, Frank Elmore gained 
in encore in Reichardt's “ Thou art so near,” which he sang with much 
expression, Mr. Chaplin Henry introduced a new song by Mr. M. 
Watson, “The schooner on the sands,” which pleased on its own 
account as well as for the manner in which it was sung. Messrs. 
Montem Smith, A. Hemming, and A, Wallworth also assisted. Mr. 
W. Bollen Harrison may be congratulated on this his first annual 
concert. Messrs. Benthem and W. S. Harrison, organist, of Deal, 
were the conductors, Basu Bazoon, 
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Winpsor.—A literary and musical evening has been given at the 
Institute, which was quite filled on the occasion, nearly 400 persons 
being present. Mr, Durant was in the chair, and Mr. Robert Smith 
poses the proceedings with an excellent speec th. The farce of Box and 
Cox and Dicken’s Boots at the Holly Tree Inn. among other pieces, were 
recited with capital effect. Miss Pullin, Miss K. Provest, Miss Wagstaffe, 
Miss Utting, and Mr. Barker, contributed several vocal pieces, and Mr. 
F. Burgess and Mr. J, Joel a duet for violin and piano (encored), Herr 
Rosenberg also played a fantasia on the pianoforte with great effect. 
Mr. Burgess and Mr. Nash accompanied the vocal music. 


Russet. Lirerary AND Scientiric Instir wg — Coram-street, 
Russell-square.—On Wednesday evening, Dec. the first of the 
winter course of lectures at this institution was delivered by Mr. 'T. H. 
Wright, the subject being the National Melodies of Ireland, Wales, 
Scotland, and England, illustrated upon the harp. The lecture, instead 
of being as is too often the case, a mere peg to hang the illustrations 
upon, really contained much historical and artistic information of a very 
interesting nature; among many other matters, the distinctive char- 
acteristics from the time of the Plantagenets, The vocal illustrations 
were effectively rendered by Mrs. Harriette Lee and Miss Abbott ; 
“The ash grove,” and “ Home, sweet home,’ by the former, and 
«“ John Anderson, my Jo,” by the latter, being especially note-worthy. 
The harp in Mr, Wright’s hands put forth its fullest capacities, and the 
whole entertainment appeared to be thoroughly enjoyed by the large 
audience, who in spite of the unfavourable weather had assembled to 
meet this very clever artist. On Wednesday evening next, a lecture 
on “Ocean Telegraphs, with especial reference to the present Trans- 
atlantic ‘'elegraph,” is announced for delivery by Mr. Edmund 
Wheeler, C.K. 

Briauron.—* London by the sea” has the reputation of being a 
musical town, and on the assumption that such was the case, Messrs, 
Potts & Co,, the enterprising music sellers “ of that ilk,” organized a 
series of promenade concerts to take place in the banquetting-ruom of 
the Pavillion, which was fitted up for the accommodation of the per- 
formers and such of the audience as took stalls or reserved seats; as far 
as the rooms were concerned nothing could be better managed. The 
musical part of the affair was under the direction of Mr. Smyth, the 
well-known master of the Royal Artillery Band, who has a corp of 
instrumentalists in his band, both of wind and stringed performers, that 
could hardly be matched in any town in England out of London, to 
perform certain works of classical repute. On this occasion, Mr, Smyth 
copied Mr. Mellon in having special nights devoted to Weber, Mozart, 
Beethoven, Mendelssohn, &¢., whose most popular works were inter- 
preted by the Artillery Band in a manner which did credit to Mr. 
Smyth's instrumental foree and his own conducting. Some members 
of the foree have been drilled as choristers; and all we can say is, that 
the Officers of the Royal Artillery ought to be well satisfied with their 
Band, combining a number of vocalists, a regular orchestra, and a 
military band of some repute, and all for very little money. Messrs, 
Potts & Co, had as special vocalist Madlle. Leibhart, who charmed 
all hearts, engaged and disengaged, by her singing of Herr Ganz’s 
“Love hail'd a little maid,” Traventi Waltz, the ‘“ Liebhart Vocal 
Polka,” and other light and happy effusions. Madame Ernestine 
Smyth, a favourite pupil of Lindpainter, sang *‘Oh! rest in the Lord,” 
from £ljah, and won unqualified applause from her pure and unaffected 
style of singing. Mr. Wilbye Cooper sang Beethoven’s “ Adelaide” 
and Mendelssohn's “If with all your hearts.” A Herr W. Kloss proved 
himself an accomplished pianist by his execution of Mendelssohn’s 
Andante and Rondo Capriccioso, with full orchestral accompaniment, 
which refiected the highest credit on the conductor of the music. 
With such attractions, the rooms ought to have been crowded every 
night. ‘The very unfavourable state of the weather, no doubt, contri- 
buted to kecp many from attending during the week, It is scarcely 
creditable tothe musical taste of Brighton that such good music should 
be thrown away on them. However, Messrs, Potts & Co. will know 
better the next time how to act, vefore they engage Madlle, Leibhart, 
Madame Ernestine Smyth, Mr. Wilbye Cooper, Herr W. Kloss, the 
Vocal, Instrumental and Military Band of the Royal Artillery, under 
the command of Mr. Sinyth, their talented master, to perform before a 
beggarly array of empty benches. 


Hovanr Town, ‘Tasmania.—From the Hobart town Mercury, of date 
October 23rd, we learn that the great event of the past month has been 
the opening of the new ‘Town Hall, and the musical festival in connec- 
tion therewith, Our Antipodean contemporary supplies the following 
particulars of the musical festival given in honour of the great event :— 
“Tn several recent summaries we have alluded to the efforts of our 
musical amateurs to raise the funds necessary for the purchase of a 
grand organ for the new Town Hall; and the ladies and gentlemen 
engaged resolved upon taking advantage of the opening ceremony to 
hold a musical festival, which should be worthy alike of the occasion 





and the cause. Haydn’s Creation was selected and performed for the 
first time on Thursday, September 27th, with a band and chorus of 
nearly 200 performers. The Creation had never been performed in itg 
entirety in Hobart Town, and the amateurs possessed but little know- 
ledge of the music until they were taken in hand by the conductor, Mr. 
Frederick Packer, to whom every credit is due for having trained the 
choristers so admirably in the short space of five weeks. The first 
concert was attended by so many persons that standing room was not 
procurable either in the Town Hall or ante-rooms, hundreds were 
turned away from the doors, and, in consequence, the committee 
resolved to repeat the oratorio on the Saturday evening ; this was done, 
and with equal success. On Monday, October Ist, a grand secular con- 
cert was held, which was also successtul. On the following Monday, 
October 8th, a concert of sacred selections was given, which again 
brought a crowded house, and this closed the festival, The nett 
amount derived by the committee from these entertainments was 
£150 13s., which, with the proceeds of former concerts and subscriptions, 
will enable them to take almost immediate steps towards procuring the 
organ. 








Adbertisements. 








DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affectious of 
the throat, 
- maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 


No Vocalist or public speaker should be without it. ‘To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


NEW EDITION 
THE VOLCH & SINGING 


The great success of Signor ADOLFo FrRRARI's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), j.11.. 12s. 
London; Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyue Park, W. 
Published This Day, 
SONATA in D Minor, 
FOR THE PIANOFORTE. 

Composed by WILLIAM CROWTHER ALWYN 

Price 6s. 
Doncan Davison & Co., 244, Regent Street, W. 








London : 


1O00D NIGHT, BELOVED. Song from Zhe Spanish 
Student. Price 3s. By M. JANE RONNIGER, 
LamsBorn Cock, Appison, & Co., 62 and 63, New Bond Street, 


EMILE BERGER’S PIANOFORTE COMPOSITIONS. | 


* Flora Macdonald's Lament” (Favourite Scotch Melody), transcribed . 
* Huntingtower " ° ” ” ° 
“ The Bonnie Woods o° Craigie Lea” ” ” ° 
“ The Flowers of the Forest” ° 








“T love you,” Morceau de Boudoir on Sims Reeves’ popular Ballad 
‘* Vieni, vieni,” Signor Ferrari's admired Serenade, transcribed ° 
“E Scherzo, a Quintet from Verdi's Un Ballo in Maschera. . 


Bonbons for Young Pianists, arranged without satahen’ i— 


Devx Bonsons from the Domino Noir— 
No. 1. * La Belle Inés,” Aragonoise . ° ° . ° 
2. “Ah! quelle Nuit,” Bolero . ° . . . . 
Devx Boysons from Guillaume Tell— 
No. 1. * Toi que l’oiseau ue suivrait pas,” Ty rollienne . ° 
2. “Ah! Mathilde, idole de mon Aime," Petite Fantaisie 
Dévux Bonsons from Un Ballo in Maschera— 
No. 1. **‘I’amo si t'‘amo,"’ Mazurka . ° . . ° 
2. * Petite Fantaisie” ° ° ° . ° ° 
Devx Bonsons from The Creation— 
No. 1. ** With verdure clad” . ° ° ° ° 
2. “In native worth” ° ° ° ° ° 
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** Santa Lucia,” transer iption 

** Adestes Fideles " (the celebrated Portuguese Hymn) 

“The Wearing of the Green ” (a celeorated Lrish air, sung in Arrah na Pogue) 

A Mother's Prayer" (dedicated to Mrs. J. Holman Andrews) ° ° ° 

* Fresh as a rose,” Sims Reeves’ popular Song, transcribed . ° . ° 

* Ouce too often,” Fantasia on Glover's popular Operetta ° 

‘Les Echos de Londres,” Grand Fantasia, introducing ‘ Gentle Annie” and 
* Dixy’s Laud" (performed by the ey eiiis with immense nn on 
his provincial tours) ‘ ° 

London: Duncan Davwou & Co., 244, Regent Street, Ww, 
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PRICE 3d. EACH, 


OLD ENGLISH CAROLS, 


E. F, RIMBAULT, LLD, 


FOR FOUR VOICES 


WHith Organ ov Pirnoforte Accompaniment. 








. GOD REST YOU, MERRY GENTLEMEN. 
. THE CHERRY-TREE CAROL. 

. THE ANGEL GABRIEL. 

. A VIRGIN MOST PURE. 

. THE BABE OF BETHLEHEM. 

. I SAW THREE SHIPS. 

THE LORD AT FIRST HAD ADAM MADE. 
. IN EXCELSIS GLORIA. 

. THE FIRST NOEL. 

10. THE BOAR’S HEAD CAROL. 

11. SONG OF THE ANGELS. 

12. HARK! THE HERALD ANGELS SING. 


onannt nmr worn 


Per Dozen at 3s. Postrace Freer. 








Price 4s., limp cloth, 


OLD ENGLISH CAROLS, 


FOR THE MERRY TIME OF CHRISTMAS, 


WITH INTRODUCTION BY 


E. F. RIMBAULT, LLD. 


ARRANGED FOR FOUR VOICES, 


With Organ or Prmoforte Accompaniment, 


Also, a Superior Edition of the same, printed in Gold 
and Colours, on extra fine paper, handsomely bound, gilt 
edges, &¢., suitable for presents, price 10s. 6d. 





METZLER & CO., 
GREAT MARLBOROUGH STREET, LONDON, W. 








Signor Cito Hatter’s 


COMPOSITIONS. 





N 
s. d. 
Grande Valse 5 0 
Il Folletto (Galop) 4 0 
Un Sogno D’Amore (Nocturne) . 4 0 
Una Notte D’Estate (Nocturne) 4 0 
Addio del Passato (Transcription) 4 0 
Pas de Charge (Morceau de Salon) 4 0 
Il Tramonto del Sole (Pensiero) 4 0 
Dancing Leaves. 4 0 
Mergellina (Barcarole) . 4 0 
La Harpe (Morceau de Salon) . 4 0 
Souvenir D'Italie (Nocturne) . 4 0 
Oh! dear, what can the matter 
be (Transcription). mi, @ 
The Fairys Dream. . . 4 0 
ORPHEE AUX ENFERS. 4 0 


Arranged as a Duet. 





VOCAL MUSIC. 
Mergellina. Sung by Signor Stagno 3 0 
Non E Ver. (Romanza)... 3 0 
Non Torno. (Romanza) 


oO 


Lo Scopato. Sung by Mr. Santley 3 0 


LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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BOOSEY & CO.’S 
NEW WORKS 


FOR THE 


ORGAN. 


JULIUS ANDRE'S ORGAN BOOK, containing 59 of 
his best compositions. Edited and selected by Dr. Sreaagauy. 
Price 6s., limp cloth. 








HESSE’S ORGAN BOOK, Vol. I., containing 29 Original 
Compositions, Edited and selected by Dr. Srgac@auu, Price 6s., 
limp cloth. 


HESSE’S ORGAN BOOK, Vol. IL., containing 26 Origi- 

nal Compositions, Edited and selected by Dr. Srxa@q@auu. 
Price 6s., limp cloth. 

*,* The two Vols. in one, cloth boards, price 128. These 


comprice all the choicest works of Apotpu Hesse, 


WELY’S OFFERTOIRES FOR THE ORGAN, Op. 36. 


The six books in one volume, limp cloth, price 68, 


J. L. HATTON’S ORGAN BOOK, containing the follow- 
ing new and Original Compositions: Six Preludes; ‘Tocata; Move- 
ment in B flat major; Movement in B minor; Introduction aud 
Air, with variations; Grand Fantasia in C minor. Several of 
these compositions have been performed by Mr. Best at St. 
George's Hall, Liverpool, with remarkable success. In one 
volume, large type, oblong size, price 7s. 6d., cloth. 


HENRY SMART’S ORGAN BOOK, a collection of 12 
entirely new and Original Compositions of various kinds for the 
Organ, &c. Ina large volume, large type, oblong size, price 
7s. 6d., cloth. 


HENRY SMART'S ORGAN STUDENT, a collection of 
12 short and Original pieces, intended as exercises for the Pedal 
Obligato, with introductory remarks and instructions by the 
author. Price 5s., cloth. 


HENRY SMART’S 50 PRELUDES AND INTER- 
LUDES for the Organ, Cloth, 28, 6d. 


J. T, STONE'S POPULAR ORGAN-BOOK, price 6s., 
cloth gilt, contains Mighteen Compositions, by Mozart, Rossini, 
Haydn, Beethoven, Handel, Pergolesi, Mendelssohn, &c. Ar- 
ranged for the Organ by J. 'T. Stone. 





LONDON: 





SUNG BY 
Mapamz RUDERSDORFF, Mpitiz. DE EDELSBERG, 
Mo.itz. BETTELHEIM, Miss JULIA ELTON, < 
Miss ROBERTINE HENDERSON, Miss LOUISA VAN NOORDEN, 
Miss ELEONORA WILKINSON, Mapame TREBELLI, 
Mapame PATEY-WHYTOCK, Moutz. DRASDIL, 
AND 


Mademoiselle TITIENS. 


RANDEGGER’S 


ADMIRED AND POPULAR CANZONE, 


“BEN E RIDICOLO” 


PRICE THREE SHILLINGS. 


“JOYOUS LIFE” 


An English Adaptation of “BEN E RIDICOLO.” 
PRICE THREE SHILLINGS. 


Editions are Published in the Keys of E, F, and G, for Contralto, 
Mezzo-Soprano, and Soprano. 


BRINLEY RICHARDS’S 


“BEN E RIDICOLO” 


ARRANGED FOR THE PIANOFORTE, 
Piano Soro or Duet, 


PRICE FOUR SHILLINGS. 














KUHE'S 


“BEN E RIDICOLO” 


BRILLIANT PIECE FOR THE PIANOFORTE. 
PRICE FOUR SHILLINGS. 





MARRIOTT'S 


“JOYOUS LIFE” 


WALTZ ES. 


Piano Solo or Duet, 4s.; Orchestra, 4s. 6d.; Septet, 3s. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





BOOSEY & CO., Holles Street}) AP67 
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